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UMFA DOCENT HISTORY, 1997-1998 


Steering Committee meetings were held at 9:00 a.m. on the first 
Wednesday of each month. Monthly docent meetings were held on the 
second Thursday of each month at 1:00 p.m. Speakers for the docent 
meetings included the following: 

SEPTEMBER: Pat Faulkner gave a slide presentation on the 
docent visits to the New York City museums. 

OCTOBER: Aden Ross was the guest speaker. She discussed the 
paintings of Elizabeth Vigee LeBrun. 

NOVEMBER: This meeting was held at the Salt Lake Art Center 
where the docents were given a tour and a lecture by Will 
South on his recently opened exhibition on MAKING WAVES: 
CONTROVERSIAL ART IN UTAH. 

MARCH: Trish Clay, a teacher at East High and a former docent, 
spoke on working with high school students in the museum. 

MAY: Robert Nickelson, a teacher at Payson Middle School, 
spoke on "Discipline-Based Art Education, a method of 
teaching art pioneered and developed by the Getty Center 
For Art Education." 

No docents meetings were held in January and February due to the 
heavy schedule of seminars. In April docents visited Spring City. 

DOCENT COUNCIL STEERING COMMITTEE : 

CURATOR OF EDUCATIONAL SERVICES: Bernadette Brown 

ASSOCIATE CURATOR OF EDUCATIONAL SERVICES: Virginia Catherall 

ASSISTANT CURATOR OF EDUCATIONAL SERVICES: Ann Parker 

STAFF ASSISTANT: Heather Riggs 

PAST CHAIR: Billie Rich 

CHAIR: Elaine Call 

CHAIR ELECT: Ruth Kerr 

MONDAY CHAIR: Anne Dolowitz, Harsha Acharya 

TUESDAY CHAIR: Elodie Payne 

WEDNESDAY CHAIR: Marge Wilson 

THURSDAY CHAIR: Leanne Mayo 

FRIDAY CHAIR: Kathryn Millar 

AFTERNOON CHAIR: Kathe Packard 

HOSPITALITY: Jean Bess 

HISTORIAN: Wilma Hooper 

UMVA REPRESENTATIVE: Anne Dolowitz, Virginia Kalantzes 
RECRUITING FOR DIVERSITY: Virginia Kalantzes, Pam Parrot^ 














ACTIVE DOCENTS 


Harsha Acharya 
Ila Jane Aldrich 
Tara Anderson 
Jean Bess 
Vanamala Bidwai 
Pat Boyd 
Mitzi Brady 
Barbara Braeden 
Bernadette Brown 
Karin Brown 
Elaine Call 
Virginia Catherall 
Jan Clute 
Alice Cozakos 
Anne Dolowitz 
Elizabeth Drinkaus 
Patricia Faulkner 
Ruth Feeny 
Wayne Garrard 
Jeri Holmes 
Elyse Hutton 
Virginia Kalantzes 
Lorna Kennedy 
Ruth Kerr 


ASSOCIATE DOCENTS 

Helene Fairchild 
Wilma Hooper 
Virginia Johnson 
Emmaruth Keyser 


DOCENT TRAINEES 

Leslie Archer 
Rita Bennett 
Virginia Marsh 
Carol Medworth 


Leanne Mayo 
Kathryn Miller 
Jean Moseley 
Ettalue Nelson 
June Orme 
Kathe Packard 
Ann Parker 
Pam Parrot 
Elodie Payne 
Carolyn Perry 
Marjorie Powis 
Billie Rich 
Sue Rothwell 
Glenda Shrader 
Arita Sparks 
Lois Stevens 
Ann K. Stewart 
Vivian Taylor 
Douglas Waters 
Judith Waters 
Pat Weidner 
Pamela Weilenmann 
Arva Whitby 
Marge Wilson 


Madalyn Seaman 
Mary Tadje 
Cherry Wong 
Kathie Zumbro 


Elaine Miller 
Jan Richards Miller 
Nancy Swanson 
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EMERITUS DOCENTS 


Julie Anderson 

Katherine D. Ashton 

Frances R. Beier 

Emily Chipman 

Susan Christensen Larson 

Audrey Day 

Frances Garrett 

Jean Grua 

Rosemary Holt 

Ann Jackson 


Virginia Johns 
Jayne Middleton 
Nona Miller 
Bonnie Mooney 
Barbara C. Petersen 
Carolyn Price 
Ruth Rampton 
Ruth Roby 
Sally Steele 
Martha Stewart 


FRIENDS OF EDUCATIONAL SERVICES 


Evalyn Bennett 
Susan Fleming 
Sue McCoy 
Betsy Quintan 
Aden Ross 


Adrienne Silverstein 
Kaye Terry 
Josephine Theodore 
Lynn Welch 
Kris Widner 


MUSEUM TOURS 


As of June 30, 1998 docents provided 255 tours for 10,655 students 
and adults. There were 124 self-guided tours for 2,323 people. 
Complete statistics are found at the end of the Docent History. 

MUSEUM IN THE CLASSROOM DOCENTS 


Advisor: Ann Parker 

Karin Brown 
Elaine Call 
Anne Dolowitz 
Elizabeth Drinkaus 
June Orme 
Kathe Packard 


Marge Powis 
Billie Rich 
Madalyn Seaman 
Ann Stewart 
Cherry Wong 
Kathie Zumbro 


Museum in the Classroom docents took the Museum to 4,639 students 
who also visited the Museum twice as part of the Partners Program. 
Beginning this year, the Education Department implemented more 
active learning in the Museum. Partners tours led the way with the 
incorporation of DRAWING into every tour. During the MIC 
presentation in the schools there was a short lesson on how to see 
shapes — a simple 'drawing lesson'. When the students visited the 
Museum the 4th grade students were given 5 minutes (or more) for 
drawing or sketching the artwork in the Museum. The Fall 
objectives were on 'The Elements of Art', discussing how artists 
use these elements to create expression, interest, rhythm, and 
movement. The winter objective was 'Multiculturalism'. Students 
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studied the art of five cultures: African, Asian, Native American, 
Oceanic, and pre-Columbian art. Using model magic students made a 
relief sculpture. 


AFTERNOON TEAM 

Advisor: Bernadette Brown 
Chair: Rathe Packard 

Pat Boyd 
Karin Brown 
Elaine Call 
Jan Clute 
Anne Dolowitz 
Elizabeth Drinkaus 
Helene Fairchild 
Pat Faulkner 
Virginia Kalantzes 

This year the Afternoon Team, formerly the College Team, conducted 
all the afternoon tours, including the young visitors who came in 
the afternoons. 


Ruth Kerr 
Jean Moseley 
June Orme 
Pam Parrott 
Elodie Payne 
Marge Powis 
Billie Rich 
Cherry Wong 
Kathie Zumbro 


DOCENT WORKSHOPS 

Team meetiings were held on October 14, 15, 21,22, 28 and 29. The 
topic of the team meetings was HOW PEOPLE LEARN. On October 14 and 
15 Bernadette Brown spoke on "How The Brain Works". On October 21 
and 22 Ann Parker spoke on "The Implications of Research on How to 
Structure Tours". On October 28 and 29 Virginia Catherall led a 
discussion on the art in the different galleries in the Museum. 

DOCENT SEMINARS 


The focus of the Docent Seminars was on Multi-Culturalism. Docents 
explored the culture and arts of Asia, North America, South 
America, the Pacific Islands, and Africa. The keynote speakers 
addressed the issues of ethnicity in Salt Lake from their own 
perspectives. There were hands-on workshops at two of the 

sessions. The seminars were held on the following dates: 

v 

January 15: Speaker - Eileen Stone, author. 

Mary Lou Romney, a local artist, spoke on Asian brush 
Painting and Art Traditions. She conducted a workshop 
for the docents. 

January 22: Speaker - Edith Bird of the African American Task 
Force. 

Sister Maryam, a teacher, artist, and storyteller, 
demonstrated telling stories to children in the Museum. 


4 








January 29: Speaker - Maria Peterson, Visual Arts Specialist in the 
Salt Lake School District. 

Brief team meeting discussions were held after the 
speaker. 

February 5: Two videos on Native American Art were shown : 
"Verlarde" and "Maria Martinez". 

February 12: Edwin Napia, a graduate student and artist, spoke on 
the general background of Oceanic art. He showed some 
of his art work. 

EDUCATIONAL PROGRAMS 


The IMAGES AND WORDS program was in its 5th year and involved more 
than 1,000 high school students. This year seven schools 
participated in the program: Highland High, East High, Skyline 
High, Horizonte School, Salt Lake Lutheran High School, Grace 
Baptist School, and Churchill Junior High. This program integrates 
the visual and literary arts by utilizing creative writing in the 
Museum. The program begins with a classroom presentation by a 
Museum docent. It introduces the student to exploriing and writing 
about art. This is followed by a visit to the Museum where the 
student looks at the art and takes notes on those pieces which 
inspire them. The students return to the classroom where they write 
a piece of creative writing inspired by a work from the Museum. The 
class selects 3 works from their classroom. The works chosen are 
displayed in the Museum and published in a booklet. An open house 
for the students and their families was held in the Museum on 
May 13. 

The UTAH HIGH SCHOOL JEWELRY AND SMALL METALS EXHIBIT was a program 
held for the small metal classes of Brighton High, Highland High, 
Park City High, Wasatch High (Heber City), and Weber High (Ogden). 
Seventy-three pieces were entered; fifty-six pieces were accepted 
for exhibition. The pieces were juried by Michael Hullet, Kristie 
Krumbach, and Vonnie Wildfoerster. The exhibition of works was 
held from April 28 to May 24, 1998. A Museum Open House for the 
show was held on May 6, 1998. A professional jeweler and student 
jewelers demonstrated their artwork. There were also activities for 
children. 

PAINTS, PRINTS and POTTERY, r a children's workshop given through DCE 
in August 1997, was a five day morning course that involved 20 
participants. The workshop focused on exploring the use of 
different mediums. Instructor was Ann Parker. Anne Dolowitz 
assisted her. 

SUMMER DOCENT ENRICHMENT: Anne Dolowitz was in charge of a series 
of Docent Enrichment programs held every other Tuesday morning in 
July and August 1997. At each meeting Ann Parker gave a lesson on 
drawing. A video on different "Religions of the World" was shown 
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at each session. They included Buddhism, Confucianism, 

Christianity, and Judaism. The first two videos from the "American 
Visions" television series were shown at the last two sessions. 
Twenty-nine docents participated. 

EVENING FOR EDUCATORS is a program providing educators with 
practical approaches to incorporating art into their classroom 
curriculum. Fifty educators attended each session during the year. 
Docents were invited to attend the workshops, and to help with 
teacher registration. The first Evening for Educators was held on 
November 19, 1997. The theme was "Paging Through Medieval Lives". 
The keynote speaker was Dr. Elizabeth A. Peterson, guest curator of 
the "Illuminated Manuscript" exhibit at the Museum. There were 
three workshops on book arts. The workshops were presented by the 
following: 

Pamela Barrios, the Rare Book Conservator at the Harold B. Lee 
Library at Brigham Young University. 

Jody England Hansen, Book artist. 

Christopher McAfee, Book Conservator, at the Harold B. Lee 
Library, Brigham Young University. 

A packet containing information on Medieval Art and Civilization 
and six slides of medieval manuscripts were provided to the 
participants. Docents Elizabeth Drinkaus, Pat Faulkner, June Orme, 
Marge Wilson, and Kathie Zumbro helped with the registration. 
Fifty people attended the workshops. 

A second Evening for Educators was held On February 4, 1998. The 
theme was African Art. The keynote speaker was David Mickelsen, 
Associate Professor in the English Department at the University of 
Utah. There were hands-on workshops. A packet containing 
information on African Art and 12 slides of African art from the 
UMFA collection were provided to the participants. Docents who 
assisted in helping to assemble the Teacher's Packet were Harsha 
Acharya, Pat Falkner, Ruth Kerr, Kathryn Miller, and Jean Moseley. 
Elaine Call, Elizabeth Drinkaus, Kathryn Miller, and Kathe Packard 
helped with teacher registration. Fifty people attended the 
workshops. 

SPECIAL TRAINING SESSIONS were held on March 26, 1998. Speakers 
were Charles Loving amd Steven Chiaramonte. Charles Loving is the 
Associate Director, the Snite Museum of Art, University of Notre 
Dame, and guest curator of "Dancing in the Face of Power: Masks 
from the Owen D. Mort Collection of African Art, UMFA." He spoke 
on the background of African Art and on the current exhibit of 
African Masks. Steven Chiaramonte was guest curator of 
"Renaissance at the Jungles Edge: Genesis, Prohibition and Rebirth 
of the Art of the Asmat", an exhibit on the art of the Asmat, a 
people living in the southwest of New Guinea. He was among the 
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first unofficial Westerners to visit the Asmat area on the island 
of New Guinea. Mr. Chiaramonte made several important gifts of 
Asmat art to the UMFA following his visits to New Guinea. 

PUBLICATIONS 


The Docent Dialogue is mailed monthly to all docents. It contains 
information on docent activities, exhibitions, and the tour 
calendar for each month. Spotlight on Objects, Artists, and/or 
Styles features a different topic each month. 

The newspaper Collection Connections is edited by Virginia 
Catherall. It is mailed to Museums, Galleries and schools 
throughout the state. 

Fall 1997, 1400 issues printed; 1120 mailed around the state. 
Winter 1998, 1400 issues printed; 1140 mailed. 

Spring 1998, 1400 issues printed; 1155 mailed. 


SPECIAL ACTIVITIES AND TRIPS 

On November 13 docents visited the Salt Lake Art Center. 
Refreshments were served in the Art Center library. Bernadette 
Brown and Allison South spoke to the docents. Following this 
docents were given a tour and lecture by Will South on his recently 
opened exhibit on "Making Waves: Controversial Art in Utah". 

On December 11 docents visited the LDS Church Museum of Art and 
History. Tours of the Museum were presented by three docents from 
the Church Museum. The annual holiday luncheon was held at the 
Lion House. Elaine Call provided chocolates following the 
luncheon. 

The Utah Museum Volunteers Association held their annual meeting at 
the Hansen Planetarium on March 19. Anne Dolowitz was one of four 
museum volunteers on a panel which discussed "Nudity in the 
Museum". 

This year the docents took their annual spring outing to Spring 
City, Utah on April 23. Spring City is the home base for many 
artists and is the only historic designated city in the US. 
Docents were free to wander through the town where they enjoyed a 
walk in the countryside or sightseeing historic homes in the area. 
They were free to visit the studios of Joe Bennion (potter), Lee 
Bennion (painter), Susan Gallacher (water colorist), and Michael 
Workman (painter). The resident host for the visit was the artist 
Randall Lake. His studio served as home base for the visit. He 
cooked lunch for the docents. The entree was Poulet Gratine 
(chicken baked with mushrooms and cheese). Salad, beverage, bread, 
and dessert were provided by UMFA docents. 

ART IN BLOOM, a benefit for the Museum of Fine Arts Educational 


7 







Programs, was held on April 24, 25, and 26. Docents who 
volunteered to help were Mitzi Brady, Karin Brown, Elaine Call, 
Anne Dolowitz, Elizabeth Drinkaus, Virginia Kalantzes, Ruth Kerr, 
Jean Moseley, Arva Whitby, Pam Weilenmann, Marge Wilson, and Cherry 
Wong. Proceeds from Art in Bloom support the Museums' diverse 
educational outreach programs such as: The Partners Program, a 
visual art outreach program designed for 4th grade students; 
Evening for Educators, professional development workshops designed 
for teachers; and the Docent Training program. 

The ANNUAL DOCENT SPRING LUNCHEON was held June 11, 1998 at the 
Salt Lake Country Club. Jean Bess was the chairman. Frank 
Sanguinetti spoke about plans for the new Museum which is under 
construction. The groundbreaking for the new Museum was held May 1. 
Elaine Call, docent chair, thanked the docents for their support 
this year. Bernadette Brown introduced the new docent chair, Ruth 
Kerr, and the steering committee members for 1998-1999 Graduation 
certificates were presented to Leslie Archer, Rita Bennett, 
Virginia Marsh, Carol Medworth, Elaine Miller, Jan R. Miller and 
Nancy Swanson. Five year awards were presented to Mitzi Brady, 
Anne Dolowitz, Virginia Kalantzes, Leanne Mayo, Kathryn Miller, 
Arita Sparks, Lois Stevens, and Marge Wilson. A ten year award was 
presented to Kathe Packard. Janice Clute, Elizabeth Drinkaus, and 
Marjorie Powis each received an award for fifteen years of service. 
Ettalue Nelson received her award for twenty years of service at 
the Museum. Frances Garrett designed the awards. 


UTAH ARTS FESTIVAL was held at the Triad Center from June 24-29. 
The UMFA had a booth where docent volunteers showed children how to 
make sun glasses — encouraging children to get a new view of art. 
Information on the Museum was handed out to all who were 
interested. Docent volunteers were Jean Bess, Barbara Braeden, 
Bernadette Brown, Karin Brown, Elaine Call, Virginia Catherall, 
Anne Dolowitz, Virginia Kalantzes, Jean Moseley, June Orme, Ann 
Parker, Elodie Payne, Heather Riggs, and Marge Wilson. 


RECOGNITION OF APPRECIATION 


The Salt Lake City Arts Council thanks Anne Dolowitz who has been 
coordinating efforts to bring the Salt Lake City public art records 
up to date, designing and implementing an archive system that will 
provide accessible information on the Salt Lake City collection. 

Bernadette Brown and Elizabeth Drinkaus volunteered to give tours 
of the new Scott M. Matheson Courthouse in March. 

The Utah Library Association selected Helene Fairchild, a member of 
the Afternoon Team, for its most prestigious honor by naming her 
for the Distinguished Service Award for 1998. 
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SPECIAL EXHIBITS 


May 10 - September 21, 1997 

Table Arts and Other Decorative Amenities from the 
Collection, Utah Museum of Fine Arts 

September 14, 1997 - January 4, 1998 

Drawing on the Elements of Art 

October 5 -November 30, 1997 

Paging Through Medieval Lives: Illuminated Manuscripts, 
curated by Dr. Elizabeth Peterson 

December 14, 1997 - March 22, 1998 

Director's Choice Exhibit: Warhol in the Collection; 
Major Posters; 19th Century Orientalists 

January 8 - March 22, 1998 

Everybody's Art: Exploring Multi-culturalism 

January 11 - May 31, 1998 

Close Relations: Works of Art, Their Preparatory Studies 
and Alternative Versions 

January 18 - March 15, 1998 

New Gifts to the Clift Ceramics Collection 

March 10 - July 26, 1998 

Dancing in the Face of Power: Masks from the Owen D. 
Mort, Jr. Collection of African Art, curated by 
Charles R. Loving 

Renaissance at the Jungles Edge: Genesis, Prohibition, 
and Rebirth in the Art and Ritual of the Asmat, curated 
by Steven Chiaramonte 

April 1 - April 19, 1998 

Salt Lake District High School Exhibit 

Salt Lake District Middle School Exhibit 

> 

April 22 -May 31, 1998 

Director's Choice Exhibit: Warhol in the Collection; 
Major Posters; 19th Century Orientalists 
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April 24 - 26, 1998 

Art In Bloom: Fundraiser, Paint and Floral Exhibition 
Open to the public Sunday, April 26 

April 28 - May 24, 1998 

Utah High School Jewelry Exhibit 

June 7 - August 30, 1998 

Delicious: Tantalizing Works of Art Inspired by Food 


> 
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Statistics from July 1,1997 to June 30,1998 


Guided Tours: 

Total Guided Tours: 10,655 students, 255 tours 

Last Year's Total Guided Tours: 8,657 students, 181 tours 

Pre-School: 38 students, 2 tours 

Elementary: 2,545 students, 290 supervising, 59 tours 
(Up 1,037 students, 29 tours) 

PARTners: 4,639 students, 460 supervising, 89 tours 
(Down 69 students, 17 tours) 

Middle School: 503 students, 35 supervising, 13 tours 
(Up 83 students, 5 tours) 

High School: 925 students, 74 supervising, 74 tours 
(Up 199 students, 49 tours) 

Images and Words: 1,065 students, 34 supervising, 34 tours 
(Up 225 students, 20 tours) 

University: 686 students, 7 supervising, 7 tours 
(Up 306 students, 16 tours) 

Adult: 166 adults, 7 tours 

(Up 121 students, 4 tours) 

Senior Citizens: 32 adults, 1 tours 
(Up 15 students) 

After School Groups: 14 students, 3 supervising, 2 tours 
(Down 7 students, 1 tour) 

Self-Guided Tours: 

Total Self-Guided Tours: 2,323 students, 124 tours 
Total Self-Guided Tours: 2,427 students, 99 tours 

Pre-School: 20 students, 2 tours 

Elementary: 785 students, 66 tours 
(Up 241 students, 47 tours) 

Middle School: 190 students, 7 tours 
(Up 33 students, 2 tours) 

High School: 517 students, 19 tours 
(Up 178 students, 2 tours) 

Mixed Age Group: 41 students, 2 tours 

University: 602 students, 20 tours 
(Down 486 students, 17 tours) 

Adult: 158 adults, 7 tour 

(Up 99 students, 3 tours) 

Senior Citizens: 10 adults, 1 tour 
(Down 12 students, 1 tour) 




The Museum in the Classroom docents provided 180 classroom presentations for 
elementary schools. Bringing the Museum into these classrooms were Karin Brown, 
Elaine Call, Anne Dolowitz, Bizzie Drinkaus, June Orme, Kathe Packard, Elodie Payne, 
Marge Powis, Billie Rich, Madalyn Seaman, Lois Stevens, Ann Stewart, Cherry Wong 
and Kathie Zumbro. 

For our Images and Words program this year docents did 34 tours for a total of 1,065 
students. Expanding our program beyond the public schools in Salt Lake School District 
this year we had a total of eight schools participating: Churchill Jr. High, East High 
School, Grace Baptist School, Highland High School, Horizonte School, Judge Memorial 
Catholic High School, Salt Lake Lutheran High School and Skyline High School. I 
would like to say a special thanks to Jean Bess, Alice Cozakos, Bizzie Drinkhaus, Pam 
Parrot, Madalyn Seaman, Marge Wilson, Cherry Wong and Kathe Zumbro for their 36 
classroom presentations which prepared these students for their museum tours. 

Finally the Afternoon Team of Pat Boyd, Karin Brown, Elaine Call, Jan Clute, Anne 
Dolowitz, Bizzie Drinkaus, Helene Fairchild, Ruth Kerr, Jean Moseley, June Orme, Pam 
Parrot, Marge Powis, Billie Rich, Cherry Wong and Kathie Zumbro, under the able 
leadership of Kathe Packard, provided 46 tours for 1,675 children, adult and college 
visitors. I would like, especially to thank Virginia Kalantzes, June Orme and Billie Rich 
for what Kathe calls devotion above and beyond the call. 

To the number of actual tour members, we really should add the 903 adults who acted 
as supervisors for the various groups. They also were recipients of the knowledge and 
expertise of our docents. 






. ne Utah Museum of Fine Arts September. 1997 

University of Utah 


A Message from the Curator 

I hope that you have all had a wonderful and relaxing 
summer. As we begin our new tour year I would like 
to ask some of you on the Tuesday and Wednesday 
teams to move to Monday. I know that this is asking 
you to leave congenial colleagues but I do think that it 
will enable us to fill a pressing need. As we make 
changes in anticipation of the new museum, a Monday 
team is a logical way to create new opportunities for 
additional school tour visits. Please call me if you feel 
you can make a change. 


If 


1 STEERING COMMITTEE MEETING 


P 


ie first Steering Committee Meeting will be on 
September 3 at 9:00 p.m. As the Advisory Board 
is having their retreat away from the Museum 
there will be no reserved spaces this month. 


Surfing the ‘Net 



Check out the Renoir Exhibition at the Art Institute of 
Chicago at http://ww.artic.edu/aic/firstpage.html 


DOCENT MEETING 

Our first monthly meeting will be held on 
September 11 at 1:00 p.m. As the first meeting of 
the new academic year it is particularly important 
that all our docents attend. This is the only time 
this Fall that we will be handing out Docent 
Passes to the Loading Dock Area. Remember that 
you can no longer use the same pass for the 
Parking Lot near Parking Service (free for 
docents) and the Loading Dock Area. Pat 
Faulkner will give a slide presentation on New 
York City museums. 

I_J 


Whether you’re coming down 
from the mountains 


Sailing back from a tropical isle 




Or stepping out of your front door 



Welcome 

back 



















































































September 1997 


Sun 

Mon 

Tue 

Wed 

Thu 

Fri 

Sat 


1 

Labor Day 

Museum Closed 

2 

3 

9:30 AM Steering 
Comm. Meeting 

4 

5 

6 

7 

8 

9 

1 0 

1 1 

1:00 PM Docent 
Meeting 

1 2 

1 3 

1 4 

1 5 

1 6 

1 7 

1 8 

1 9 

2 0 

Alumni Family 

Day 1 -4 pm 

2 1 

Jim Frankoski 
and Table Arts 
Closes 

2 2 

Autumn 

Begins 

Rosh 

Hash an a 

2 3 

1:00 PM Docent 

Class 

2 4 

2 5 

1:00 PM Docent 
Class 

2 6 

2 7 

Plaza Fest 1-4 
pm 



Y 





2 8 

2 9 

3 0 

1:00 PM Docent 
Class 

P.S. 

Because school just started around the valley 
the teachers have not made reservations for 
tours yet. Please be aware that tours should 
start to be scheduled after this has been sent 

out. 

Thanks, Heather 
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The Utah Museum of Fine Arts 

University of Utah 



October, 1997 


A Message from the Curator 

There will be a special lecture-recital held at the 
Museum on November 2, 1997, 7:00 p.m. that fits 
into the time frame of our Vigee Le Brun topic. A 
Drama of Disappointed Ambition: French 
Revolutionary Opera bv Women will be presented by 
Jacqueline Letzter (Professor, Department of 
Languages and Literature) with musical 
accompaniment by Julie Wright-Costa, soprano, and 
Paul Dorgan, harpsichord. 




( 


DOCENT MEETING 


^)ur October monthly meeting will be on the 9th 
and our guest speaker will be Aden Ross who will 
discuss the paintings of Elisabeth Vigee Le Brun. 


If you have a friend who might be interested in 
becoming a docent please bring him or her to this 
meeting. 
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TEAM MEETINGS 

> 

Team Meetings will be held from 9:00 am to noon. It 
is very important that you attend Team Meetings since 
this is preparation for the coming year and important 
information is given out only at these meeting. 

Monday, Tuesday and Friday teams will meet on 
Tuesdays — October 14, 21, and 28. 

dnesday and Thursday teams will meet on 
ednesday - October 15, 22, and 29. 


STEERING COMMITTEE MEETING 

Our next Steering Committee Meeting will be on 
October 1 at 9:00 a.m. Remember to park in the 
spots reserved for the Advisory Board. The 
security guard will have a list of your names. 
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The PAMTners Post 

Howdy Pardners’! (I couldn’t resist!) 

In the Docent Dialogue, there will be a regular 
posting of Partner news and information. This 
should keep the information flowing about our 
biggest tour program. 

Fall Tours begin November 3 and continue 
through December 12, 1997. During the first 
week, November 3 - 7, it is very important for 
everyone to arrive a few minutes early to 
preview the Medieval Manuscripts Exhibit that 
opens on November 2. We are carrying this 
general theme of books into our Partners tours. 
The students will be making a simple book in the 
classroom to sketch in during their Museum visit. 

Drawing: The 4th grade students will be given at 
least 5 minutes of their tour time to draw 
something in the Museum. How you structure 
this drawing time is your decision. To make sure 
all students have time to draw, we are increasing 
our tour time (slightly) to 60 minutes. 

During the team meetings, particularly October 

21 & 22, we will discuss the hows and whys of 
drawing with 4th graders. I hope to see you all 
there! Ann P. 
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Brief Biography of Marie Louise 
Elisabeth Vigee Le Brun 

Marie Louise Elisabeth Vigee was born 16 April 
1755 in Paris, the daughter 
of portraitist Louise Vigee 
and his wife Jean Maissin, a 
hairdresser. Only 3 months 
old, Elisabeth was sent to a 
small farm near Epernon, 
and cared for by a peasant 
woman until, at the age of 
five, her parents enrolled 
her in the Couvent de la 
Trinite. After 7 years, she 
returned to her parents in 
Paris and was allowed to attend drawing classes 
under her father. She was able to spend only a 
few months with him before his death (9 May 
1767). She continued to pursue drawing and 
painting by copying paintings in private 
collections and painting portraits of family 
members, learning her skills without 
apprenticing to a master. 

Within three years she was painting portraits 
professionally. After her studio was seized for 
practicing without a license, she applied to the 

Academic de Saint 
Luc, exhibited works 
in their Salon, and was 
installed as a member 
on 25 October 1774. 
The following year, 
her step father retired 
and moved the family 
to an apartment in the 
home of Jean Baptiste 
Pierre Le Brun, a 
painter and art dealer. 
On 11 January 1776, 
Elisabeth married 
Jean Baptiste. 



Portrait of Marie-Antoinettc, 
Queen of France, c. 1788. 
Oil on canvas. New Orleans 
Museum of Art. 



Self-Portrait, 1790 


Oil on canvas, 
Kimbell Art Museum 


Elisabeth Vigee Le Brun frequently painted the 
^po rtraits of royalty and was summoned to ^ 
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Versailles in 1778 to paint the Queen Marie 
Antoinette. Her only daughter, Julie, was born 12 
February 1780. In 1781 she toured Flanders and 
Holland with her 
husband. The works 
of Rubens and other 
Flemish masters 
inspired her to try 
new techniques such 
as painting on 
wooden panel rather 
than canvas and 
using thin coats of 
paint to create effects 

Of luminosity and Julie Vigee Le Brun. 1787. 

depth. Her Self- Oil on panel, Louvre. 

Portrait “au chapeau de pailie” is an explicit 
acknowledgement of Rubens in composition as 
well as technique. 


c 



On 3 I May 1783, she was accepted as a member 
of the Academie Royale de Peinture et de 
Sculpture as a painter of historical allegory. Her 
admission was opposed by the Director of the 
Academie. but a direct command by King Louis 
XVI (encouraged by the Queen Marie 
Antoinette, Elisabeth's friend) ensured her 
acceptance. The Academie session skipped the 
formalities typically due a new member, and 
entered in the minutes that she was admitted only 
out of “profound respect [to] the orders of its 
Sovereign." As a woman (for whom only a few 
seats were allowed), her admission as a painter 
of historical allegory, rather than as a painter of 
portraits or still lifes, w r as a triumph great enough 
to overshadow any lack of formalities. As her 


entry piece, she displayed “Peace Bringing Back 
Abundance," a work completed in 1780 before 
her trip to the Low Countries. After her 
admission, she was allowed to exhibit at the 
Salon and did so often. Her work grew' in 
popularity and received increasingly laudatory 
critical reviews despite personal slanders against 
her and her association with the Royalty, (e.g. 
"Bacchante" in 1785. the Marquise de Peze in 
1787. and the Marquise de Fresne d’Aguesseau 
in 1789) In 1785. she again painted Queen Marie 
Antoinette, this lime with her children. The 
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By 1789, accusations of impropriety and adultery 
had destroyed her public reputation. She fled 
Paris with her daughter after revolutionary mobs 
seized Versailles on 6 October. (She had been 
staying with a friend, Alexandre-Theodore 
Brongniart, at the Invalides for a few months 
previous to this date.) After travelling through 
Lyons, Turin, Parma, and Florence, she arrived in 
Rome. Her paintings again met with great critical 
acclaim and she was elected to the Roman 
Accademia di San Luca. During this time she 
made several trips to Naples. 


In 1791, she was 
allowed to exhibit at 
the Salon in Paris 
despite her political 
affiliations. Hoping to 
return to Paris, she 
began to travel north. 
After the collapse of 
the monarchy and her 
branding as an emigre, 
she turned back to Italy. 
In Milan, she met the 
ambassador of Austria 
and accepted his 
invitation to travel to 

Vienna. While there she painted portraits of 
Austrian and Polish nobles. In 1793, both her 
husband and brother, Etienne, were briefly 
imprisoned. After the establishment of the 
Republic, Louis XVI was executed. In October 
of the same year, her friend, the Queen Marie 
Antoinette, was found guilty of treason and > 
guillotined. Fearing for his life, Elisabeth's 
husband sued for divorce in 1794. 


Countess Skavronsky. 1790 

Oil on canvas, Musee 
Jacquemart-Andre. 


Elisabeth left Vienna and travelled to St. 

Petersburg. She remained in Russia six years. 

She was a favorite of the royalty and earned large 
sums for her paintings. She was also received as 
.member of the Academy of Fine Arts of St. 
tersburg. In 1800. Julie Le Brun married 
Jaetan Bernard Nigris, secretary to the Director 
. of the Imperial Theaters in St. Petersburg. , 

-3E 

|QT P—' . i l i u l 


despite her mothers protestations. The two 
women broke ties and Elisabeth moved to 
Moscow. After a petition signed by 255 artists, 
writers, and scientists was presented in Madame 
Vigee Le Brun's behalf, she was removed from 
the list of emigres and given permission to return 
safely to France. She returned to St. Petersburg 
in 1801 and then traveled to Berlin for six 
months before returning to Paris. While in 
Germany she was again recognized as a member 
of the Academy. Julie remained in Russia with 
her husband. 


Despite her divorce. 
Elisabeth returned to the 
Hotel Le Brun. In 1803, 
she traveled to London 
and painted there for 
two years. She returned 
to Paris in 1805 after 
visiting Holland and 
Belgium. Julie had 
returned to Paris a year 
before, but the 
relationship between 


M 


mother and daughter 


Princess Ecaterina Fedorovna 
Dolgorousy, 1796/7. 

Oil on canvas. State Museum, 
Crimea. 
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SEAMSTRESSES!!! 
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jpremained strained. In the following years, Vigee 
Le Brun made several trips to Switzerland. In 
1807 she was made an honorary member of the 
Societe pour l'Avancement des Beaux-Arts of 
Geneva. In 1804, Nigris returned to St. 

Petersburg ending his marriage to Julie. 

Elisabeth purchased a house in Louveciennes in 
1809 and lived there and in Paris until the house 
was seized by Prussians in 1814. Jean Baptiste 
Le Brun died on 7 August 1813. After this date, 
Elisabeth Vigee Le Brun remained in Paris until 
her death in 1842. (In 1819, her daughter Julie 
died. The following year her brother Etienne also 
died. She continued to paint throughout these 
years, exhibiting in the Salon in 1824. She 
composed her memoirs and permitted them to be 
published in 1835 and 1837. A stroke in the last 
year of her life caused considerable damage and 
prohibited her from painting.) After her death, 
she was taken to Louveciennes and buried in the 
cemetery near her old home. 


We desperately need new canvas 
bags for objects in the Teacher 
Resource Center. If you can spare the time the 
department would provide materials. Please call Ann 
Parker or Heather Riggs at 581-3580 if you can 
volunteer your time and 
sewing machine. 




Burfing the ‘N e 

For a great page devoted to Vigee Le 
Brun try — http://www.azstarnet.com/ 
%7Ekjkelly/Vigee.html 




Rome Self Portrait, 1790. 
Oil on canvas, Uffizi, Florence. 




































October 1997 


Sun 

Mon 

Tue 

Wed 

Thu 

Fri 

Sat 




1 

9:00 AM Steering 
Committee 

Meeting 

2 

3 

4 

5 

6 

7 

8 

9 

1 0 

1 1 

Art Department 
Faculty Exhibit 
Opens Reception 
2-5 pm 




1:00 PM Monthly 
Meeting 


A\ Yom 
fplKippur 

1 2 

1 3 

1 4 

1 5 

1 6 

1 7 

1 8 


Columbus Day 
(Observed) 
MUSEUM CLOSED 

9:00 AM to 12 

PM Team Meeting 
(Tuesday, Friday 
and Monday 
teams) 

9:00 AM to 12 

PM Team Meeting 
(Wednesday and 
Friday teams) 

9:30 AM East 

High School 



1 9 

2 0 

2 1 

2 2 

2 3 

2 4 

2 5 

Chinese Scrolls 
Exhibit Closes 


9:00 AM to 12 

PM Team Meeting 
(Tuesday, Friday 
and Monday 
teams) 

9:00 AM to 12 

PM Team Meeting 
(Wednesday and 
Friday teams) 







y 




2 6 

2 7 

2 8 

2 9 

3 0 

3 1 


Daylight 
(b 1—a! Savings 
Ends - - 


9:00 AM to 12 

PM Team Meeting 
(Tuesday. Friday 
and Monday 
teams) 

11:30 AM Utah 
State Historical 
Society 

9:00 AM to 12 

PM Team Meeting 
(Wednesday and 
Friday teams) 


Igy 


set back 

1 hour 



Halloween 
























The Utah Museum of Fine Arts 

University of Utah 


A Message from the Curator 

Professor Elizabeth Peterson will be giving a Gallery 
Talk on Medieval Books: Their Makers and Their 
Owners on Sunday, November 9th at 2:00 p.m. Due to 
her heavy schedule, this is the only time you will have 
a chance to hear her and ask her questions. We ask 
that all of you to attend this lecture. 






DOCENT MEETING 






For our monthly meeting in November we will 
be meeting at the Salt Lake Art Center for a tour 
and lecture by Will South on his recently opened 
exhibition on Making Waves: Controversial Art 
( ') i Utah . We will meet at the Art Center at 1:00 
.and have our business meeting in the auditorium 
Ibefore Will’s presentation. 


t 


A 


Surfing the JWediroal <£■(&* 
‘Net 

1. Daedalus' Guide to the Medieval Web — 
http://www.georgetown.edu/labyrinth/general/general. 
html 

2. Cluny Museum -- http://www.paris.org.:80/Musees 
Cluny/ 

3. Medieval History — http://history.cc.ukans.edu/ 
history/subtree/medieval.html 


G 


STEERING COMMITTEE MEETING 

Our next Steering Committee meeting is 
cheduled for November 5th at 9:00 a.m. 
Remember to park in the spots reserved for the 
Advisory Board. The security guard will have a 
list of your names. 


November. 1997 
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The PAMTners Post 

Just the facts, m'am. 

>-Tours begin November 4. 

>-We will be studying “The Elements of Art.” 

>-Tours will last 1 hour [60 minutes] 

^Students will be making a book with the MIC 
docents in their classroom to use in the Museum. 
>-We will have drawing boards and pencils for 
the students to use here at the Museum. 

>The galleries to use are: 

** Hansen gallery (Drawing on 
the Elements of Art) 

** Art Department Exhibition 
** Paging through Illuminated 
Manuscripts (affectionately 
known as Medieval Manuscripts) 
** American Gallery 
** Browning Collection 
** Italian Gallery 
** Flemish Gallery 
** English Gallery. 

During the week of November 10-14, there will 
be some future elementary teachers (University 
students) who will be observing Partners tours to 
glean all your kernels of wisdom! They are 
observing you so that they can give a Partners 
tour on November 24 (Monday team, I'll talk to 
you more about this special day). 

The theme for the Winter tours is "Multi- 
culturalism". 

Thanks for the super turnout for the team 
meetings! If you missed the team meetings, 
particularly on October 21 & 22, please talk with 
me or better yet, ask a friend for their notes!! 

Ann P. 
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FFpqtlight ON EXHIBITION^ 

£1 JSrief 3^istory of Medieval 
Manuscripts 



Visitation Leaf from Book of Hours, printed 
c.1530 in Paris but hand illuminated in Rouen, 
tempera, powdered gold paint & ink on 
parchment. UMFA, 1976.093. 


The illuminated manuscript — a handwritten 
book with pictures and decoration painted or 
drawn in bright colors, illuminating, or lighting 
up, the page — was a major form of artistic 
expression in medieval times. 

Illustration is the oldest type of illumination. 

During Greek and Roman times some 
manuscripts contained text interspersed with 
small paintings called miniatures (from 
“minium,” a red-orange lead pigment used in 
their creation). While manuscripts continued to 
be illustrated with paintings and drawings in the 
Middle Ages, illumination was extended to the 
ornamentation of the text through the increase in 
size and the lavish adornment of initial letters 
and through the framing of both text and 
illustrations with elaborate decorative borders. 

The production of medieval manuscripts became 
a function of the Christian church by the seventh 
century and was carried out for the most part in 
monasteries until the thirteenth century, when it 
was taken over by secular scribes and artists 
working for book dealers or individual patrons. 
After the invention of movable type in the 
fifteenth century, illuminated manuscripts 

k Jt 
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jPgradually gave way to printed books with 
engraved illustrations. 



Insular Illumination 


Insular is the name used to designate the 
particular style illustrated by a series of 
magnificent gospel books made at monastic 
centers in the British Isles during the seventh and 
eighth centuries. Insular manuscripts are 
characterized by decorative embellishment rather 
than narrative illustration. A page of pure 
ornament called a carpet page precedes the text, 
and large initials, together with their frames and 
sometimes the parchment ground, are filled with 
intricate, densely packed decoration. The 
ornament is composed of spiral patterns, 
interlace, knotwork, and intertwined animals 
adopted from Anglo-Saxon and Celtic 
metalwork. The first masterpiece of Insular 
illumination, the seventh-century Irish Book of 
Durrow (Trinity College, Dublin), contains 
miniatures as well as carpet pages. Portraits of 
the four Evangelists based on Early Christian 
models but translated into the stylized Insular 
style were introduced in the Lindisfame Gospels 
(British Library, London), written and 
illuminated about 700 by Eadfrith, bishop of 
Lindisfame, England. A culmination of the style 
was reached in the profusely decorated eighth- 
century Book of Kells (Dublin), which has 
narrative illustrations in addition to portraits. 


Carolingian Illumination 


M 


Book illumination flourished in northern France 
and western Germany as part of the cultural 
renaissance initiated by Charlemagne in the late 
eighth century and continued in the ninth under 
successive Carolingian emperors. The earliest 
extant work in the Carolingian style is the 
Godescalc Gospel Book (Bibliotheque Nationale, 
Paris). Dated 781-83, it was written in gold and 
silver on purple parchment in Charlemagne’s 
court scriptorium at Aachen. This book was the 
first of a series of luxurious gospel manuscripts 
from the court school in which monumental 
evangelist portraits reflecting Early Christian and 
Byzantine models were juxtaposed to large, a 
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(Ornamental initial pages derived from Insular art.'ll 
The revival of classical forms can be seen in the 
dlusionistic portraits in Coronation Gospels of 
Charlemagne (Nationalbibliothek, Vienna) and in 
direct copies, made by Carolingian artists, of 
illustrated ancient secular works. Reims, the 
chief center of book painting under Bishop Ebbo 
(816-35), developed a new, emotionally charged 
version of late antique illusionism in the portraits 
of the Ebbo Gospels (Bibliotheque Municipale, 
Epemay, France) and the drawings of the famous 
Utrecht Psalter (University Library, Utrecht). 

Other ninth-century schools included Tours, 

Metz, the court school of Charles the Bald, and 
the Franco-Saxon school. 


Ottonian Period 


The Ottonian emperors and powerful bishops 
were the principal patrons of the splendidly 
decorated manuscripts produced at various 
monasteries in Germany in the tenth and 
eleventh centuries. The books, chiefly gospel 
lectionaries and sacramentaries used in church 
’.rvices, typically contain portraits of their 
( iperial or ecclesiastical donors as well as 
extensive New Testament narrative cycles 
painted in an expressive style that incorporated 
Carolingian and Byzantine elements. The 
figures, firmly delineated, with intense glances 
and gestures, were often set against brilliant gold 
grounds. Highly burnished gold leaf was also 
used for the foliate initials. The celebrated Codex 
Egberti (Stadtbibliothek, Trier, Germany) has a 
portrait of Archbishop Egbert, who 
commissioned the book about 980, with fifty 
scenes from the life of Christ closely resembling 
an Early Christian model. It is one of a large and 
distinguished group of manuscripts traditionally 
associated with the German Abbey of Reichenau. 
Another is the Gospels of Otto III (Bayerische 
Staatsbibliothek, Munich), with visionary 
evangelist portraits, dramatic narrative scenes, 
and a compelling image of the emperor receiving 
tribute from the provinces. Books were also 
uminated at Echtemach, Regensberg, and 
ogne, among other centers. 



A 



Judith, Bible Leaf, c.1225-50, Oxford. 
Tempera, gold leaf & ink on parchment 
UMFA, 1995.005.001 


Anglo-Saxon book decoration in the tenth and 
eleventh centuries is often called the Winchester 
school after Winchester its first center. From the 
late tenth century on, however, Canterbury 
became equally important, and other south 
English monasteries also participated. Impetus 
was provided by the monastic reform movement. 
A variety of books were illuminated, ranging 
from Gospels and liturgical books to books of the 
Old Testament and works of ancient authors 
copied from Carolingian intermediaries. The 
decoration was executed in a lively style, 
indebted in part to Carolingian sources. Figures 
have animated postures and fluttering draperies. 
Movement also dominates the leaf ornament of 
the spectacular borders and the animal interlace 
in the initials derived from Insular art. Two 
techniques were used — painting and colored- 
outline drawing, which was an English specialty. 
Both were employed in the masterpiece of the 
school, the magnificent Benedictional of 
Aethelwold (British Library). 

Romanesque Illumination 

The expansion of monasticism in Europe in the 
later eleventh and twelfth centuries (the 
Romanesque period of western European art) led 
to a great increase in the production of 
manuscripts by and for monastic houses. The 
most popular illuminated books were large 
Bibles, illustrated with elaborate, historiated 
initials or prefatory miniatures, and psalters 
(psalm books), frequently accompanied by 
biblical scenes. Typical are the Pantheon Bible 
(Vatican), executed in Rome about 1125, tl 
ji Bible of Stavelot Abbey (British Library), 
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jpcompleted in 1097, the Winchester Bible ^ 

(c. 1150-80; Winchester Cathedral Library), and 
the St. Albans Psalter (St Godehard Church, 
Hildesheim, Germany). The last was written 
about 1120 by a monastic scribe but illustrated 
by a lay artist, one of the growing number active 
in the twelfth century. Other decorated 
manuscripts included various liturgical books, 
works of the church fathers, saints’ lives, and 
scientific texts. 


The Romanesque style was international, with 
regional variations sharing certain 
characteristics: the preference for big books and 
monumental forms; the two-dimensional 
rendering of figures with stylized drapery 
patterns usually of Byzantine origin; flat 
backgrounds of gold-leaf or colored panels; and 
the emphasis on large, decorated initials — often 
composed of vine-scrolls inhabited by struggling 
men and beasts — many of which contained 
narrative scenes. From the mid-twelfth century 
on in some areas, the style moved toward the 
Gothic style, with more naturalistic figures and 
drapery. 


Gothic Period 



Creation of Eve, Bible Leaf, c.1240, Paris (?). 
Tempera & ink on parchment. UMFA, 
1995.005.002 


From the end of the twelfth century when Gothic 
illumination first appeared, the production of 
decorated manuscripts increasingly shifted from 
monastic scriptoria to urban workshops operated 
by laymen. Royal patronage and the stimulus of 
its renowned university helped make Paris the 


leading center of book illumination in Europe 


J 


jpduring the thirteenth and fourteenth centuries, ^jfj 
The art also thrived in cities like London and I 
Ghent and in university towns including 
Bologna, which was noted for law books, and 
Oxford. Manuscripts continued to be illuminated 
for the church, but the greatest demands came 
from individuals who wanted Bibles and other 
religious works such as the popular Book of 
Hours, or illustrated histories and romances for 
edification or entertainment To accommodate 
the individual reader. Gothic manuscripts were 
generally smaller in size than Romanesque 
books. 



The Gothic style of illumination evolved from a 
classicizing, early phase in the late twelfth 
century exemplified by the large, softly draped 
figures on gold grounds in Queen Ingeborg’s 
Psalter (Musee Conde, Chantilly, France) to the 
small, elegant forms of the courtly style of the 
Psalter of Louis IX (c.1260, Bibliotheque 
Nationale, Paris). A trend toward more realistic 
representation developed in the early fourteenth 
century with the fully modeled figures and 
perspective interiors of the miniatures by Jean 
Pucelle, the dominant master of the first half of 
the century (Book of Hours of Jeanne d’Evreux. 
Cloisters Collection, The Metropolitan Museum 
of Art, New York City), and in the deeper space 
and landscape backgrounds of the second half of 
the century. The typical decorative frame, the 
“bar border” consisting of a stemlike projection 
from the initial into the margins around the text 
and illustration, yielded at the end of the 
fourteenth century to wide borders filled with a 
lacy pattern of ivy vines and leaves. The most 
distinctive feature of Northern Gothic decoration 
are the grotesques and drolleries -- hybrid 
monsters, real and fantastic animals, and human 
figures — that invade the borders and margins of 
the page (for example, Queen Mary Psalter . 
British Library, London). 

Fifteenth Century 

Books of hours made for aristocratic patrons 
were among the most lavishly decorated 
manuscripts of the fifteenth century. Miniatures, 
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founder the influence of Renaissance panel 
painting, opened out into broad landscape views 
full of naturalistic details or into deep, 
irchitectural spaces. Both are found in the 
celebrated Tres Riches Heures du Due de Berry 
(Musee Conde, Chantilly). Borders, especially in 
books made in the Low Countries, contain 
objects like flowers and insects rendered with 
astonishing realism. Jean Fouquet of Tours was 
the leading French illuminator (Book of Hours of 
Etienne Chevalier . Musee Conde, Chantilly). 
Outstanding among the Flemings was Simon 
Marmion, and among the Italians, Attavante of 
Florence. Some splendid manuscripts continued 
to be made in Italy, France, and Flanders in the 
early sixteenth century (for example, the Grimani 
Breviary. Biblioteca Nazionale Marciana, 

Venice), but they mark the end of the age of the 
illuminated manuscript. 



Fspotlight on techniques^ 


Bookbinding 

Bookbinding is the art and craft of fabricating 
protective covers, or bindings, for books. Folded 
pages between covers replaced the scroll form 
during the first five centuries of the Christian 
Era, and early examples of Egyptian and 
Ethiopian Coptic bindings with wood covers, 
Roman codices, and Irish books indicate the 
adoption of this form across Europe. The folded 
groups of pages, or signatures, were sewn onto 
leather or vellum thongs or linen cords, the ends 
of which were laced into the cover boards. 
Between the twelfth and fifteenth centuries 
bookbinding developed into a high craft, and 
covers were embellished with precious metals 
'nd jewels or blind-stamped leather. 
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IT SPOTLIGHT ON CULTURES 

Qur’an 

Muslims believe that the Qur'an was dictated 
verbatim to Muhammad. The Qur'an (Arabic for 
“recital”), is the Sacred Scripture of Islam. 

Muslims acknowledge it as the actual words of 
God revealed to the Prophet Muhammad 
between c.610 and his death (632). The text 
contains 114 chapters (suras), arranged -- except 
for the opening sura — approximately according 
to length, beginning with the longer chapters. 

It is generally believed that the standard text of 
the Koran, adopted during the reign (644-56) of 
the caliph Uthman, is based on the compilation 
of one of Muhammad's secretaries, Zayd Ibn 
Thabit. By calligraphic copying of its verses, and 
in many other ways as well, Muslims express 
their devotion to this Scripture over which, they 
trust, God himself watches (15:9). 

The Qur'an describes itself as a healing and 
mercy, as light and guidance from God, as the 
absolute Truth and as a perspicuous Book sent 
down from heaven in Arabic, part by part, upon 
Muhammad. Presented as a blessed reminder and 
an admonition to people everywhere, it calls for 
grateful recognition of the many signs, around us 
and in us of the goodness of God from whom all 
good comes and urges a total commitment to him 
who alone is God. Announcing Judgment Day as 
the final fulfillment of God's threat and his 
promise, it warns evildoers and those who are 
ungrateful but brings good tidings to those who 
accept the guidance to the straightest path and 
who live in accord with its message and its 
commandments (regarding marriage and divorce, 
children and inheritance, lawful foods, spoils of 
war, and so on). The text asserts that its message 
is neither a human invention nor an innovation, 
since it confirms and clarifies the Scripture that 

1 Jews and Christians had received earlier. f 
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^SPOTLIGHT ON TECHNIQUES^ r SPOTLIGHT ON CULTURES 1 


The Scribal Arts of Calligraphy and 
Illumination 



To understand the scribal arts, you must first 
know the difference between calligraphy and 
illumination. Calligraphy is the art of physically 
putting words on the paper. Illumination are the 
arts used to decorate the page. The term “scribe” 
can be used to describe one who does 
calligraphy, illumination, or both. 

It was common in the Middle Ages for many 
people to work on a single page. Often one 
person, usually the guild master would decide the 
layout of the page. From there the jobs became 
specific. One person would paint the opening 
illuminated capital and another would write the 
text. A different person could apply the gold leaf. 
Then comes the painting of the borders, 
backgrounds for miniature scenes and people 
themselves, all done by different people. A 
single commission for a book would involve r 


i many people. 
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Copt 


Copt, an Arabic word with Greek roots, 
identifies a native Christian of Egypt, as opposed 
to its Muslim or Greek Orthodox inhabitants. 

The designation also covers members of the 
Coptic Church. The Coptic church is the major 
Christian community in Egypt, numbering 
between 6 and 7 million. The name Coptic, as 
derived from the Greek word for “Egyptian,” 
reflects the national character of this ancient 
church, which goes back to the origins of 
Christianity. When the Christian church was tom 
apart by the fifth-century controversies on the 
identity of Christ, most Egyptian Christians sided 
with the Monophysite party, which held that 
Christ has one nature, rather than two (divine and 
human), a doctrine condemned at the Council of 
Chalcedon (451). Today the Coptic church is 
headed by the “patriarch and pope of Alexandria, 
Pentapolis and Ethiopia,” who is elected by the 
entire community of clergy and laity. His 
permanent residence is in Cairo. 


K 


Coptic art was developed by the Christian 
community of Egypt, starting in the third century 
but especially between the fifth and twelfth 
centuries. Derived from the indigenous folk art 
of Egypt, Coptic art was also related in its 
development to Early Christian art and Byzantine 
art, and was influenced by Islamic art following 
the Arab conquest of Egypt (641). As a style, 
Coptic art tends toward abstract, schematic, two- 
dimensional forms, with a vigorous naivete in the 
representation of figures. 
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We Need Help!! 

Our next Evening for Educators will 
be on November 19. If you could help us with 
registration at 6:30 p.m. we would greatly appreciate 
it. Please let Heather or Bernadette know if you can 
help. 
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November 1997 

Tue Wed Thu 


Fri 


Sat 


2:00 PM Opening 
Reception - 
Medieval Books 
7:00 PM 
Lecture/Recital: 
Freeh 

Reveolutionary 
Opera by Women 


2:00 PM Gallery 
Talk - Elizabeth 
A. Peterson, 
Medieval Books 


1 6 


2 3 


3 0 


1 0 

10:45 AM 
PARTners 


1 7 

10:45 AM 
PARTners 


|2 4 

9:00 AM Lone 
Peak High School 
10:45 AM 
PARTners 


9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 

Election Day 


1 1 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
Museum Open 
only for 2 tours 
- Veteran’s Day 


1 8 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


2 5 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


9:00 AM Steering 
Comm. 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
12:30 PM East 
High 


9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


1 2 

9:30 AM 
PARTners 
10:45 AM 
PARTners 


1 9 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:30 PM R.L. 
School 

7:00 PM Evening 
for Educators 


2 6 

9:30 AM 
PARTners 


1 3 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Meeting - Salt 
Lake Art Center 


o 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


2 7 



MUSEUM CLOSED 
Thanksgiving 


9:30 AM 
PARTners 
10:45 AM Hunter 
High 


1 4 

9:30 AM 
PARTners 
10:45 AM 
Highland Middle 


12 1 

9:30 AM 
PARTners 
10:45 AM Indian 
Hills 


2 8 


1 5 

2:00 PM "Knight 
Tales," medieval 
stories with the 
Utah Storytelling 
Guild 


2 2 


2 9 


P.S. 

Nov. 11 the Museum will be closed except for the two 
PARTners tours in the morning. 

Nov. 13 Please remember to meet at the Salt Lake Art 
Center. Will South will be talking about the exhibit 
"Making Waves: Controversial Art in Utah." 



























The Utah Museum of Fine Arts 

University of Utah 

A Message from the Curator 

Our Evening for Educators on November 19 was a 
great success. Thank you to Bizzie Drinkaus, Pat 
Faulkner, June Orme, Marge Wilson and Kathe 
Zumbro for their much needed and appreciated 
assistance. 


December. 1997 

STEERING COMMITTEE MEETINcfj] 

Our next Steering Committee meeting is sched¬ 
uled for December 3rd at 9:00 a.m. Remember to 
park in the spots reserved for the Advisory Board. 
The security guard will have a list of your names. 



‘Doceut '^otccUuf Outlay uact 



Auuc&eou 

*Deceat&en 11. 1997 


10:30 a.m. 

Museum of Church History and Art 
45 North West Temple 

12:30 p.m. 

Lunch at the 
Lion House 
63 East South Temple 


Menu 

Chicken with Cashews 
Oriental Rice Green Beans Almandine 
Sarah Salad 
Raspberry Cream Tart 


Cost: $13.00 

A vegetarian plate is available so please let us 
know when you make your reservation. Seating 
limited to 55 so please make your reservations 
;ly. Make checks payable to the Utah Museum 
of Fine Arts. 




appy Holidays and 
Joyous New Year 
to 

II our docents and 
their families. 
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The PAETners Post 

The Partners tours are coming to a close for the 
fall session, ending December 17. 

Congratulations on “well done” tours! I hope 
that you've enjoyed this session of tours - but if 
you have ANY suggestions for improvement, 
please let me know. Your input is especially 
important to me! 

The Winter tours will begin early February and 
we will be studying "Multi-culturalism" with the 
4th graders. I've come up with a sculpture/three¬ 
dimensional hands-on component that will 
knock your socks off—it is truly MAGIC! 

(Model Magic) In the museum tours, we will 
looking at art from 5 cultures: Africa, Asia, 
North America, South/Central America, and 
Oceanic. Bernadette has already planned some 
fabulous speakers on these cultures for the 
January seminars in preparation for these tours. 
Stay posted for more news next month!!! Ann 
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Sun 


Mon 


December 1997 

Tue Wed Thu 


Fri 


Sat 


1 

9:30 AM 
Altaview Elem 
10:45 AM 
PARTners 
\•Z'.io A' W*u, 


1 4 

Director's Choice 
Opens - 
Reception 1-5 
pm 


10:45 AM 
PARTners 
12:30 PM 
Brucewood 


12 1 

Winter 

begins 


2 8 


Elem 


1 5 

9:30 AM Granger 
Elem 

10:45 AM Beacon 
Heights 


2 2 


2 9 


9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 

1:15 PM Cyprus 
High 


1 6 

12:30 PM 
Hillcrest High 
1:00 PM Docent 
Class 


2 3 


3 0 


9:00 AM Steering 
Comm Mtg 
9:30 AM 
PARTners 
10:45 AM 
PARTners 


1 0 

9:30 AM 
PARTners 
10:45 AM 
PARTners 


l i 

Docent Holiday 
Luncheon - Meet 
at the Museum of 
Church History 
& Art @ 10:30 
RSVP BY THE 
8TH 


1 7 

9:30 AM 
PARTners 
10:45 AM 
PARTners 



Hanukkah 


3 1 


New 

Year's 

Eve 


9:30 AM 

PARTners 

10:45 AM 

PARTners 

11:45 AM Kearns 

High 

1:00 PM Docent 
Class 

1:30 PM Elder 
Hostel 


1 8 

9:30 AM Poplar 
Grove 

1:00 PM Docent 

Class 


2 5 



Christmas 
Museum Closed 


9:30 AM 
PARTners 


1 2 

9:30 AM 
PARTners 


1 9 


2 6 


MEDIEVAL 
CELEBRATION 
1-4 PM 



1 3 

3:00 PM 

Canterbury 

Singers 


2 0 


2 7 
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The Utah Museum of Fine Arts 

University of Utah 

A Message from the Curator 

Our annual Holiday Luncheon was a delight. The tour 
at the Museum of Church History and Art was a 
pleasure and the meal at the Lion House a culinary 
treat. Thanks to Jean Bess for once again organizing a 
memorable event. 


January. 1998 

Docent Directory Changes 

Please make these changes on your Docent Directory 

Kathryn Miller [new address & phone #] 

3907 East Alta Approach Road 
Salt Lake City, Utah 84092 
944-4848 


DOCENT SEMINARS 


Wayne Garrard [new phone #] 
350-8345 


The focus of the Docent Seminars this year will be 
Multiculturalism. We will be exploring the cultures 
and arts of Asia, North American, South America, the 
Pacific Islands and Africa. We have invited keynote 
"peakers for each session and will be presenting 
( ands-on workshops at each session. The keynote 
speakers will address the issues of ethnicity in Salt 
Lake from their own personal perspectives. 

We do expect every docent to attend since these 
meetings will present valuable information to assist 
you in teaching about the arts of these areas. 


Docent Seminars will be held on the following dates: 
January 15 Introduction & Art of Asia 

Speaker — Eileen Stone, author 
January 22 Africa -- Edith Bird 

African American Task Force 
January 29 South American -- Maria* 
Peterson, Visual Arts 
Specialist, SL School District 
February 5 North American -- TBA 

February 12 Pacific Islands--TBA 





DOCENT MEETING 



There will be no Docent Meeting this month due 
to the heavy schedule of seminars. 




STEERING COMMITTEE MEETING 

Our next Steering Committee meeting is 
scheduled for January 7th at 9:00 a.m. Remember 
to park in the spots reserved for the Advisory 
Board. The security guard will have a list of your 
names. 



Happy New Year 
to Our Docent% 

AND 'A ^ 

Their Families 
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Our New Docents in Training 

A new docent training class began on October 14 
with seven members. 

Leslie Archer 

Leslie is a U of U graduate with an education 
degree in Special Education and Early 
Childhood. She taught for nine years in the 
Granite and Jordan Districts as well as a stint in a 
US Army School in Germany. Leslie's interests 
include needlepoint and adding to her collection 
of paintings. Her desire to learn more about art 
and her joy of teaching are two of the reasons 
Leslie decided to become a docent. 

Rita Bennet 

Rita comes to our program with a degree in 
Graphic Design (concentration on Illustration) 
that she used while doing computer art for 
Motorola. She also had a showing of her art in 
Seattle in 1992. Like many of our docents, it was 
her love of art and her desire to share that love 
with others that brought Rita to the Museum. 

Virginia Marsh 

Virginia has her BA in music from the U of U but 
also studied at Princeton University. She 
participated in docent training at the UMFA in 
1990 but relocated to California in 1992. There 
she became a docent at the Santa Barbara 
Museum of Art where she fulfilled three years of 
children's tours and monthly adult tours. She 
also served as Research Chair and Membership 
Chair. In 1995 Virginia moved to Princeton and 
has now returned to Salt Lake. While she loves 
working with children, Virginia likes the idea of 
bringing the beauty of art to enrich their lives. 
Thanks to Karin Brown for bringing Virginia 
back into the program. 

Carol Medworth 

Carol is a recent transplant from our northern 
neighbor. Originally from England, Carol had 
lived for twenty years in Calgary, Alta. With a 
background in business administration (Royal 
Society of Arts and Stockport College), it is her 
love of art and desire to meet a compatible group 


of like-minded people that brings her to UMFA. 
Thanks to Pat Boyd for encouraging Carol to 
apply. 

Elaine Miller 

Elaine also has a BA in education but from 
Northwestern University. Besides being an 
elementary school teacher Elaine also 
volunteered as an art docent in the elementary 
schools and is currently a member of the 
Assistance League. She has also done publicity 
for several organizations. Thanks to Anne 
Dolowitz for acquainting Elaine with the Docent 
Program. 

Jan Miller was a volunteer in the Open 
Classroom program in Salt Lake School District 
Washington Elementary) for six years the last 
three of which was spent in the art program. In 
addition to furthering her personal knowledge of 
art history, Jan has an "ongoing love affair with 
art" and would like to communicate that love 
onto others. 

Nancy Swanson 

Nancy Swanson received her BA in Psychology 
from the University of Minnesota and was a first 
grade teacher. She also worked with a class of 
emotionally disturbed children for one year. For 
15 years Nancy has been a partner in the Sego 
Gallery. Becoming a docent seemed to Nancy a 
"natural extension of work I've been doing." She 
will add interpreter to her background of 
collector and seller. Thanks to Pat Boyd and 
Virginia Kalantzes for encouraging Nancy to join 
us. 
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January 1998 

Sun Mon Tue Wed Thu Fri Sat 


1 

Museum Closed 

New 
j| Year's 

2 

3 

4 

5 

6 

1:00 PM Docent 
Class 

7 

9:00 AM Steering 
Committee 

Meeting 

8 

1:00 PM Docent 
Class 

1:00 PM 

PARTners 

Training 

9 

1 0 

1 i 

Close Relations 
Opens 

1 2 

9:45 AM 

Riverside 

Elementary 

10:45 AM 

Riverside 

Elementary 

1 3 

1:00 PM Docent 
Class 

1 4 

9:30 AM East 

High 

10:45 AM 

Brighton High 

1 5 

1:00 PM Docent 
Seminar 

1 6 

1 7 

1 8 

1 9 

Museum Closed - 
Human Rights 

Day 

2 0 

1:00 PM Docent 
Class 

* 

2 1 

9:30 AM East 

High 

2 2 

1:00 PM Docent 
Seminar 

2 3 

2:30 AM 

Discovery Club 

2 4 

2 5 

2 6 

10:45 AM 
PARTners 

2 7 

9:30 AM 

PARTners 

10:45 AM 
PARTners 

1:00 PM Docent 

Class 

2 8 

9:30 AM 

PARTners 

10:45 AM 
PARTners 

2 9 

9:30 AM 

PARTners 

10:45 AM 
PARTners 

1:00 PM Docent 

Seminar 

3 0 

9:30 AM 

PARTners 

3 1 



























The Utah Museum of Fine Arts 

University of Utah 


A Message from the Curator 

A new wind is sweeping over our educational 
activities. The introduction of a drawing activity for 
our Fall 1997 PARTners program was just the 
beginning of changes coming to the way we teach in 
the Museum. In preparation for the new museum we 
need to explore methods that involve our students in 
looking at art and in being able to articulate what they 
see and feel as a result of that looking. With the 
possibility of two floors of galleries and as much as 
50% more space we need to ensure that we obtain and 
retain our students attention and continued interest in 
the Museum. 




MICt 
*: 


; nce the 1970’s Museum Educators have been aware 
e didactic value of interactive teaching methods 
he medium of conveying information in a manner 
that is more effective than lecturing. Given the culture 
of the 1990’s it is more important than ever that we 
use a variety of interactive teaching methods to 
involve our students. Not only do they learn more, but 
behavioral problems occur with less frequency. 

I know that I can rely on our docents to give it the 
“old college try.” TRY IT, YOU’LL LIKE IT!!! 

To paraphrase an old adage, our new motto should be: 
Talk and you forget 
Demonstrate and you learn 
Do and you understand > 



DOCENT MEETING 

Due to our Seminar schedule there will not be a 
Docent Meeting this month. The remaining dates 
or our seminar sessions are January 29 and 
February 5 and 12. 


J 


February, 1998 
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The PAETners Post 

The evaluations from the classroom teachers 
have been trickling in and without exception 
have been positive. Kids are saying: they really 
like drawing in the Museum (and teachers too), 
they loved making the sketch book and seeing 
the real paintings (the docents brought posters of 
our art to the classroom). And, we will continue 
letting the kids draw in our Winter tours. Wait 'til 
you hear the rave reviews about making the relief 
sculpture with Model Magic! If you missed the 
January 8th training, please talk with your daily 
team chairperson about specifics. 

The Educational exhibition wasn't open for our 
Partners training so Virginia graciously offered 
to do a 15 minute talk about the Hansen 
exhibition “Everybody's Art: Exploring Multi- 
culturalism” prior to each day’s tour the first 
week of PARTners: January 26-30. 

Totes: I hate to nag....but I'm not your Mother! 
Please clean up after yourselves!! In each tote 
there are: 16 drawing boards, pencils and white 
drawing paper. If everyone would remember to 
return the totes neatly (trash, brochures and 
personal items removed) and with the correct 
number of pencils and boards, it would be 
greatly appreciated. By taking a few extra 
seconds at the end of your tour to tidy, it will' 
enable us to have a few extra seconds BEFORE 

the tours!! Thanks.my humble apologies to 

those who already return your totes clean and 
tidy. 

And lastly, please tell those Museum in the 
Classroom docents what a FANTASTIC job 
they've been doing!! I've heard from many 
people how well prepared the kids were for their 
tours this fall. These 14 women are due the rave 
reviews!! Ann 
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STEERING COMMITTEE MEETING 

There will be no Steering Committee Meeting this 
month. 


OOPS!!! 

Kathryn Miller's real telephone number is 944- 
4948 


~—a j fn 


^SPOTLIGHT ON EXHIBITIONS^] 

Our theme for the Winter PARTner’s exhibition 
is multiculturalism. Highlighted are objects from 
five cultures that are the focus for our PARTners 
tours as well as objects from the Middle East. 

The themes for the five cases are Textiles, 

Costume, Beadwork, Sculpture and Masks. 

IfeL JL 


MEET THE COLLECTOR 

Bert Cliff will talk about the new promised gifts to his 
collection of Chinese Ceramics cunently on view in 
Gallery 3 on February 22 at 2:00 p.m. 


TTl 1 1 1 1 ml frT 

IF spotlight on objects 

A new groups of Chinese ceramics from the Bert 
G. Cliff collection will be in the small temporary 
exhibition gallery (Gallery 3) through March 15. 

> 

It is widely accepted that porcelain was first 
made by Chinese potters toward the end of the 
Han period (206 BC- AD 220), when pottery 
generally became more refined in body, form and 
decoration. The Chinese made early vitreous 
wares (proto-porcelain) before they developed 
their white vitreous ware (true porcelain) that 
was later so much admired by Europeans. 

Porcelain appeared when feldspathic material in 
a fusible state was incorporated into a stoneware 
composition. The ancient Chinese called decayed 

m u * , -ii ru 


1 FT 

“kaolin” (meaning “high place,” from 
was originally found); this substance is 
known in the West as china clay. Petuntse, or 
china stone, a less decayed, more fusible 
feldspathic material, was also used in Chinese 
porcelain; it forms a white cement that binds 
together the particles of less fusible kaolin. 
Significantly, the Chinese have never felt that 
high quality porcelain must be either translucent 
or white. Two types of porcelain evolved: “true” 
porcelain, consisting of a kaolin hard-paste body, 
extremely glassy and smooth, produced by high 
temperature firing, and soft porcelain, invariably 
translucent and lead glazed, produced from a 
composition of ground glass and other 
ingredients including white clay and fired at a 
low temperature. The latter was widely produced 
by eighteenth-century European potters. 

The origin of glazes and 
glazing techniques is 
unknown, but the fine 
lustrous glazes developed 
in China surely began 
with a simple glaze that 
served to cover 
earthenware and render it 
watertight. Chinese potters used two kinds of 
glazes, one composed basically of feldspar, and 
another produced by fusing silica of quartz or 
sand by means of a flux, generally of lead oxide. 
Chinese potters regarded glazes and glazing 
techniques as having prime importance; under 
the Han emperors, they made great efforts to 
improve this technology. The use of lead glaze 
increased, and wood ash was incorporated in its 
composition, imparting a brown or gray-green 
coloring, somewhat blotchy and occasionally' 
iridescent. These effects were entirely natural as 
no coloring matter was added to the composition. 
Glazing techniques were modified under 
successive dynasties. Colored glazes were 
developed and used to brilliant effect by T’ang 
and Song (Sung) potters, and a great diversity of 
brightly hued wares appeared over the centuries. 
Many connoisseurs, however, feel that the pure 
white porcelain, called “blanc de chine,” which 
appeared during the Ming dynasty, is the 
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‘'most beautiful of all Chinese ceramics. Dehua '^f 
(Te-hua) potters in Fujian (Fukien) province, 

( working during the seventeenth century, 

produced their “blanc de chine” masterpieces in 
the purest white porcelain coated with a thick 
white glaze. 



form that has given this 
type of porcelain its 
value. The form of this 


cup is thought derived 
from those made out of carved rhinoceros horns. 


Among the “blanc de 
chine” pieces in the 
exhibition is an exquisite 
libation cup that 
illustrates the purity of 
color and refinement of 


A second piece depicts the goddess of 
compassion, Guanyin. 


Celadon is the name for stoneware decorated 
with a gray green or gray blue glaze. A ferrous 
oxide glaze is applied to the bodies of unbaked 
( eladon wares and fired once at high 

temperatures. The celadon colors result from the 
chemical reduction of iron by carbon monoxide, 
introduced into the kiln as wood smoke. Known 
as the wood-ash glaze technique, this process 
was perfected by the Chinese during the third 
century AD. Chinese celadons, produced through 
the Qing (Ch’ing) period (1644-1912), are 



jpvalued for their subtlety of color, hard jade-like 
surface, and high transparency. A pair of small 
vases from the Qing dynasty (1644-1912) 
illustrate the use of celadon glaze. 

From the eighteenth century on, Qing porcelains 
decorated in famille rose (rose pink), verte 
(pastel green), and noire (black) filled the 
mansions of China and Europe alike. The 
delicate hues of “famille rose” glazes are 
represented by a teabowl, a bowl and a pair of 
vases while the deep colored “sang du boeuf” 
(ox-blood) glaze is seen in one vase. 



Included in the 
exhibition are three 
“cong” (“tsung”)-shaped 
vessels. In China the 
“cong,” a square-shaped 
form with ring-like 
projections at top and 
bottom more usually 
found in jade, was a 
symbol of Mother Earth. 

The larger of the three vessels is glazed in light 
blue-green while the two others represent a 
matched pair in a iron-red or “coral” glaze. 
Several examples of Imperial wares are 
represented in the exhibition — a pair of plates, 
dishes, saucers plus a cup and bowl. 


In terms of motifs on these new objects, flowers 
abound while dragons decorate a pair of bowls. 
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Groundhog Day 


1 5 


10:45 AM 
PARTners 
1:00 PM 
Americorps 



Museum Closed 
President's Day 


12 2 

2:00 PM Gallery 
Talk - Clift 
Ceramic 
Collection by 
Bert Clift 



Washington's 

Birthday 


[2 3 

9:30 AM Beacon 
Heights 
Elementary 
10:45 AM 
PARTners 


3 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


1 0 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
12:30 PM 
Peruvian Park 
1:00 PM Docent 
Class 


1 7 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


2 4 

9:30 AM 1 

PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


4 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
12:00 PM 
Brighton High 
7:00 PM Evening 
for Educators 


5 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Seminar 


1 1 

9:30 AM 
PARTners 
10:45 AM 
PARTners 


1 2 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Seminar 



1 8 

9:30 AM 
PARTners 
10:45 AM 
PARTners 


2 5 

9:30 AM 
PART ners 
10:45 AM 
PARTners 


Lincoln's 

Birthday 


1 9 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


|2 6 

9:30 AM 
PARTners 
10:45 AM 
PARTners 
1:00 PM Docent 
Class 


6 

9:30 AM 
PARTners 


1 3 

9:30 AM 
PARTners 


2 0 

9:30 AM 
PARTners 
2:30 PM Edison 
Elementary 


2 7 

9:30 AM 
PARTners 


A listing of Art Events around the state is 
posted in the Docent area. Please check 
this area for new and upcoming exhibits. 



Valentine’s Day 


2 1 


2 8 
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The Utah Museum of Fine Arts 

University of Utah 

A Message from the Curator 

Our Evening for Educators on African Art was a great 
success. I would like to thank Harsha Acharya, Pat 
Faulkner, Ruth Kerr, Kathryn Miller and Jean 
Moseley for their yeo(wo)man service in helping us 
put together the Teacher’s Packet. 

Elaine Call, Bizzie Drinkaus, Kathryn Miller and 
Kathe Packard assisted us in teacher registration. 
Thanks to them we were able to quickly process the 
35 teachers who registered for workshop credit. In all 
we had a total of 50 people attending this workshop. 



( 'I 


DOCENT MEETING 






Our next meeting will be on March 12 at 1:00 
p.m. We will be focusing on our high school 
programs and our guests will be Pat Eddington of 
Highland High School and Trish Clay of East 
High School. 




4 


STEERING COMMITTEE MEETING 

Our next Steering Committee Meeting will be at 
9:00 a.m. on March 4. Remember to park in the 
spots reserved for the Advisory Board. The 
security guard will have a list of your names. 


GALLERY TALK ON “CLOSE 
RELATIONS” 


Virginia will present a gallery talk on the Close 
Relations exhibition on March 1 at 2:00 p.m. 



LOG 
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The PA Miters Post 

Partners tours will be over by March 10— I hate 
to see it end! But rest assured that I will come up 
with more exciting things for the fall!! 

Because of the tremendous success of using 
Model Magic with the 4th graders, we will offer 
this medium to other elementary school groups. 
You can make connections with other themes, 
like "Animals in Art" and "The Ancient World". 
( We'll note on the board and with your papers 
when the groups indicate they'd like to use 
Model Magic.) 

Overall, the success of the winter tours is due to 
the dedication and enthusiasm of all you 
wonderful docents. Thank you for your 
willingness to try these wild and crazy ideas that 
I come up with! 

Some golden kernels of knowledge I've heard 
from various docents this winter: 

“This is certainly more tiring, but it is 
worth it when you see the kids reactions!”" 

“I really see the kids focus on the artwork 
more intensively than ever before.” 

“I love working with another docent- 
teamwork opens up new dimensions in 
giving tours.” 

“I finally figured out where the 5 year pin 
came from because I was focusing on the art 
more than I had ever before!” 

“ It seems the adage ‘Less is more’ is the 
truth-1 can't possibly get to all the galleries and 
so I spend more quality time in fewer places." 

I could go on....but less IS more! 

Thanks again to my “partners team.” 

Ann 




I 

8 

8 

8 

8 

1 

8 

8 

1 

1 

8 

8 

8 

8 

i 

8 

8 

V 

8 

1 

8 

« 

i 

8 

I 

8 

i 

8 

I 

8 

I 

is 



































7 =n i« ^ * 1 —11 ITT 

SPOTLIGHT ON EXHIBITIONS ^ 

On March 27 a special exhibition on New Loans 
of Asmat Art from the collection of Steven 
Chiaramonte will open in Gallery Three. 

O t\J Who Are the Asmat? 

The Asmat people inhabit a region 
i ^**/situated on the south west coast of New 
I Guinea. Typically, the Asmat area live in 
I villages with an average of 400 inhabitants per 
\ village. Villages are usually located on 

1 the coast or near the banks of the many 
rivers that feed into the Arafura Sea. 

The heart of each village is the men's 
house or "yeu" which is the religious and social 
core of a village. There can be from one to three 
men's houses per village. Traditionally, most 
men spend the greater part of their days in the 
men’s house. Unmarried men and boys are 
expected to live there and all ceremonial objects 
are stored there. Most importantly, the "yeu" is 
where the boys are trained to become full- 
fledged members of their community; it is in the 
men’s house that they listen to the myths of 
Fumeripits, the Great Headhunter, of Ats, the 
Trickster and the other great heroes, that they 
learn the sacred songs and the ceremonies to 
which they belong, that they hear discussions 
about village politics. Within each "yeu" are 
several hearths, membership in which is 
determined by patrilineal inheritance. One of the 
four posts of a hearth is called "bis" and is given 
the name of an ancestor. The dead members are 
usually buried in front of the men's house and the 
ancestors are constantly present within the house. 
The "yeu" is both the profane and sacred centpr 
of a community composed of the living and the 
dead. 
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Inhuman being. The fruit of the tree is identified 
with the skull and, thus, every black fruit-eating 
bird is a headhunter. 

Central to religion belief is the figure of 
Fumeripits, the Great Headhunter. According to 
one story, Fumeripits drowned in the estuary of 
the Surets River while on one of his journeys. 

His body was carried to sea where it washed up 
on a sandbank. War, the white tailed eagle, was 
able to bring him back to life by pressing 
smoldering pieces of wood against various parts 
of his body. The reborn Fumeripits built a great 
ceremonial house and carved a large number of 
wooden figures of men and 
women to fill the house. When he 
finished he began to drum 
whereupon all the wooden figures 
gradually came to life. This story 
explains the high regard given to 
woodcarvers for in his hands the 
wood takes shape and comes to 
life. 




SPECIAL TRAINING 
SESSIONS 

Chuck Loving will present a 
special training session on his new 
installation of African objects 
on March 26 at 1:00 p.m. and 
Steven Chiaramonte will 
present a special training session on Asmat 
Art for all docents at 2:00 p.m. 



K 


The forest provides the main source of food; the 
sago palm. The palm also provides wood for the 
fires, houses, hunting weapons of bows, arrows 
and spears and for the canoes and paddles 
without which this swampy river region could 
not be traveled or exploited Lacking stone, 
wood is the raw material of existence and for the 
Asmat the human being is a tree, the tree a 
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TRAINING FOR IMAGES AND WORDS 

Training for the classroom Presentations for Images 
and Words will be on Thursday, March 5 at 1:00 p.m. 
Any docent who is interested in participating should 
plan to attend. If you would like to do classroom 
presentations for this high school program but can’t 
attend the March 5th training give Virginia a call at 
581-3580. 













































O Angratulations to all the teams for providing such 

icious refreshments during our Docent Seminars in 
,anuary and February. Below are the recipes for some 
of those toothsome delicacies. 

Algonquian Maple Popcorn Balls 

!/ 4 cup popping com 
V 2 teaspoon salt (optional) 

1 cup maple syrup 
1 I /2 teaspoons butter 


dash of cinnamon 
pinch of salt (optional) 

Preheat oven to 325° . Lightly grease two cookie 
sheets. Cream butter and sugar together until fluffy. 
Beat in eggs, one at a time. Add commeal alternately 
with the flour, stirring thoroughly. Mix in the pine 
nuts and seasonings and blend carefully. 

Drop a generous tablespoonful of dough onto the 
cookie sheets, spacing one inch apart. Bake about 10 
minutes, until edges are lightly brown. Cool for 5 
minutes and serve warm, or cool completely and store 
in airtight containers. Makes about 20 cookies. 


C 


Pop com following package instructions. Season with 
salt, if desired. Heat syrup and butter in a heavy 
saucepan over medium-high heat, stirring constantly 
until temperature reaches 250° F., or until a few drops 
form soft balls when dropped in cold water. Remove 
pan from heat and pour mixture over popcorn. When 
mixture is cool enough, toss popcorn with syrup and 
mold into balls, and cool on a buttered baking sheet. 
Store cooled popcorn balls in an airtight container. 
Makes about 8. 

Salmon Cakes 


1 lb can salmon, flaked (include liquid) 
4 juniper berries, crushed 

V 2 cup com meal 

2 eggs, lightly beaten 
2 / 3 cup milk 
Lemon pepper 

Dill weed 
Celery salt 


Mix all ingredients together, spoon into a well- 
greased muffin tin, and bake in a moderate oven, 350° 
F., for 30 minutes. Serve hot or cold. Makes 6-8 
servings. 


Windwalker Pine Nut Cookies 


1 cup (2 sticks) butter at room temperature 
2 / 3 cup brown sugar, firmly packed 
eggs,L 

I cup stone-ground white commeal 
V 2 cup all-purpose flour, sifted 
1 cup shelled pine nuts (about 6 ounces) 


Mango Macadamia Nut Bread 

^2 cup of butter 3 / 4 cup sugar 

3 eggs, beaten 3 cups flour 

1 teaspoon baking soda V 4 teaspoon salt 
1 cup of mango, crushed 
1 tablespoon lemon juice 
V 2 cup of macadamia nuts, chopped 

Cream butter and sugar together until fluffy. Add eggs 
and stir well. Sift together the flour, salt and baking 
soda. Peel and seed the mangoes and mash or crush. 
Add the lemon juice and mix well. 

Alternate adding the flour mixture and the mango 
mixture to the batter, mixing well after each addition. 
Stir in the macadamia nuts. 

Bake at 350° F. for approximately one hour. 


UTAH ARTS FESTIVAL 



We will be needing volunteers for our participation in 
the Utah Arts Festival so please save these dates — 
June 25, 26, 27 and 28. As with last year, volunteers 
will serve three hour shifts. Remember parking and 
admission is free when you volunteer. You also 
receive a free T shirt. 
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SotJ MonJ Tue. lOed Thu -Fri S/vt 


1 

2:00 PM Gallery 
Talk - Close 
Relations - 
Virginia 

Catherall 

2 

9:00 AM 

Lutheran High 
School - Images 
& Words 

10:45 AM 
PARTners 

3 

9:30 AM 

PARTners 

10:45 AM 
PARTners 

4 

9:00 AM Steering 
Comm 

9:30 AM 

Eastwood 

Elementary 

10:45 AM 
PARTners 

5 

9:30 AM 

Highland Middle 
10:45 AM 

Highland Middle 
1:00 PM Docent 
Training for 

Images and 

Words 

6 

9:45 AM 

PARTners 

1:30 PM Home 
School 

7 

8 

9 

12:30 PM 

Emerson 

Elementary 

1 0 

10:45 AM 

PARTners 

1:00 PM Docent 

Class 

1 1 

1:00 PM Reid 

School 

1 2 

9:30 AM Roy 

High School 

10:45 AM 

Alumni 

Association 

1:00 PM Docent 
Meeting 

1 3 

9:30 AM Primary 

Children's 

Hospital 

10:30 AM 

Cosgriff 

Elementary 

1 4 

1 5 

1 6 

1 7 

1:00 PM Docent 
Class 

JBL Sl 

||pWp Patrick's 

1 8 

12:30 PM 

Eastwood 

Elementary 

1 9 

1:00 PM Docent 
Class 

1:15 PM Images 
& Words - 
Skyline 

Utah Museum 

Volunteer 

Confrence 

2 0 

9:45 AM Images 
& Words - 
Skyline 

s P rin £ 
mMPfats begins 

2 1 

2 2 

2 3 

2 4 

9:30 AM Images 
& Words - East 
12:30 PM Images 
& Words - East 
1:00 PM Docent 

Class 

> 

2 5 

2 6 

9:00 AM Images 
& Words - Grace 
Baptist 

1:00 PM Special 
Training Session 
- Chuck Loving 
& Steven 
Chiaramonte 

2 7 

7:00 PM Opening 
for "Dancing in 
the Face of 

Power, African 
Masks" 

2 8 

2 9 

3 0 

9:00 AM Images 
& Words - East 
12:30 PM Images 
& Words - East 
7:00 PM High 
School Show 
Reception 

3 1 

9:00 AM Images 
& Words - 
Highland 

1:00 PM Docent 

Class 

Chuck Loving will be in the Museum on the 

26th at 1 pm to give a special training for the 
Docents on the upcoming African Art Exhibit. 
Steven Chiaramonte will also be in the 

Museum to talk about the Asmat Art Exhibit. 


Training for Images and Words is on the 

5th at 1:00 pm. If you cannot make it please 
call Virginia. 
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The Utah Museum of Fine Aits 

University of Utah 


STEERING COMMITTEE MEETING 

The next Steering Committee Meeting will be on 
April 1st. Remember to park in the spots reserved 
for the Advisory Board. The security guard will 
have a list of your names. 



Trip fo the Getty Museum 

Dates: June 17 to 21 

Docents will receive a $50 reduction in the cost of the 
trip, this applies to docents only, not spouses or 
children. Triple occupancy in a hotel room will 
her reduce the cost by $75. See Bernadette for 
ore details. 


m 


m 


DOCENT MEETING 


1 



There will be no regular Docent Meeting on April 
9. Instead we will taking a field trip to Spring 
City on April 23. 

=^=== =d§ 

Art in T>(oom Art in Bloom wiH be on A P ril 

24, 25 and 26 this year. I know 
that we can expect the great 
support that the docents have 
always given to this event that 
raises money for the education 
staff. In addition the Advisory 
Board is asking if docents would 
volunteer on Friday the 24th to assist the designers as 
ey create their floral arrangements. See Elaine Call 
r more details. There is a sign-up sheet posted on 
the bulletin board next to the board with the docent 
badges. 



April. 1998 

Images and Words 

Get ready for another year of the Museum's High 
School Literature and Arts program, Images and 
Words. The tours for Images and Words start on 
Thursday, March 19 and continue through the end 
of April. 

Training for the classroom presentations is over but if 
you would like to participate please call me, I can 
work with you. 

Remember the tours are to be 15 to 20 minutes and 
should focus on getting the students familiar with the 
Museum and comfortable expressing themselves and 
talking about art. The students will then have up to an 
hour in the Museum to explore works of art on their 
own in preparation to writing about one of them. We 
would like the docents to stay and answer any 
questions the students might have during that time. 

The Images and Words program is going great this 
year and expanding to more high schools throughout 
the county. 

Thank you for all your help. If you have any 
questions please call me, 581-3580. 

Virginia 


To all our docents and their 
families we extend our best 
wishes in this month of religious 
celebrations. 
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w SPOTLIGHT ON ARTISTS 




Udall Bennion came to 
in 1974 to attend 
YU. She later moved to 
Spring City with her 
ramist husband, Joe 
Bennion. Her work is 
usually figural with a 
biographical aspect. Her 
women and children are 
typically set in 
commonplace interiors. 


Full Bloom: Nicole and 
Daniel Ben Yehuda . Lee U. 
Bennion, 1989, o/c, SMA. 


Randall Lake came to 
Utah in 1973 in order to 
study with Alvin 
Gittins. In his work can 
be seen the influence of 
both Gittins and 
LeConte Stewart, the 
former in the figural 
genre and the latter in 
landscape. While Lake 
paints from life and 
continues the “plein-air” tradition of Manet who 
is his idol he can be considered primarily a 
studio artist. 


The Studio Walls . Randall Lake, 
1984, o/c, Utah State Fine Arts 
Collection. 




Surfing the ‘Net 

Check out these museum sites: » 



The High Museum of Art 

http://www.high.org/ 



Spring 
Fling t l 
Spring 
City 


On April 23rd we will be taking the road to Spring 
City. Spring City is the home base for many artists 
and is the only historic designated city in the US. Our 
host will be Randall Lake who has offered to cook 
lunch for us. His studio will serve as home base. 

The bus will leave from the Guardsman Way Parking 
lot at 8:00 a.m. and return to Salt Lake no later than 
5:00 p.m. The trip will take approximately 2 to 2 1/2 
hours. 

Arriving at Spring City we will spend the morning 
visiting artists’ studios including those of Joe Bennion 
(potter), Lee Bennion (painter), Susan Gallacher 
(water colorist) and Michael Workman (painter). 
Lunch will be from 1:00 to 2:00 p.m. at Randall 
Lake’s studio. The entree will be Poulet Gratine or 
chicken baked with mushroom and cheese. Salad, 
beverage and bread will accompany the main dish as 
well as wine for those who would like to indulge. The 
bus will leave at 2:30 p.m. so we will have a little 
time for an after-lunch walk in the countryside or for 
more sightseeing of the other historic homes in the 
area. 

The cost is $30 which includes bus transportation and 
lunch. Wine will be available for an additional cost 
per glass. The sign-up sheet is posted on the bulletin 
board near the board with the docent badges. Please 
sign up by April 10th. 


Minneapolis Institute of Arts 

http://www.artsMIA.org/ 

Museum of Fine Arts, Boston 

http://www.mfa.org/home.html 


Portland Art Museum 

http://www.pam.org/ pam/ 
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Sun) Toe. UOe.A T ko -Fri S/vt 



1 

9:00 AM Steering 
Committee 

9:30 AM 

Highland High - 
Images & Words 
April Fools Day 

2 

9:30 AM 

Highland High - 
Images & Words 

3 

9:30 AM 

Highland High - 
Images & Words 

4 

5 

/o' | 

V 7 V 

hour 

Daylight 

Savings- 

-set 

ahead 1 

6 

7 

1:00 PM Docent 

Class 

8 

1:00 PM Christ 

Lutheran 

9 

1 0 

1 1 

/a Passover 

1 2 

Easter 

1 3 

1 4 

9:30 AM 

Highland High - 
Images & Words 
1:00 PM Docent 
Class 

1 5 

9:30 AM East 

High 

12:00 PM 

Clayton Middle 

1 6 

9:30 AM 

Highland High - 
Images & Words 

1 7 

9:30 AM 

Highland High - 
Images & Words 

1 8 


1 9 

2 0 

9:45 AM 

Riverside 

Elementary 

10:45 AM 
Riverside 
Elementary 

2 1 

1:00 PM Docent 
Class 

> 

2 2 

2 3 

Docent Outing - 
Spring City - 
RSVP w/ Heather 
- Bus is leaving 
@ 8 am 

2 4 

ART IN BLOOM 

2 5 

ART IN BLOOM 

2 6 

ART IN BLOOM 

2 7 

2 8 

9:30 AM Wilson 
Elementary 

10:45 AM 

Flights of 
Discovery 

1:00 PM Docent 
Class 

2 9 

9:30 AM East 

High 

3 0 

9:30 AM Sandy 
Elementary 

10:45 AM Sandy 
Elementary 
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DOCENT MEETING 


“1 


Our monthly meeting will be held on May 14 
from 1:00 to 3:00 p.m. Our guest speaker will be 
Robert Nickelson, a teacher at Payson Middle 
School, who will speak on Discipline-Based Art 
Education, a method of teaching art pioneered 
and developed by the Getty Center for Art 
Education. Since our education programs are 
based on the elements embodied in DB AE it is 
important for us to learn more about it. 


ifci 


!| l STEERING COMMITTEE MEETltfS 

The next Steering Committee Meeting will be on 
May 6th. Remember to park in the spots reserved 
for the Advisory Board. The security guard will 
have a list of your names. 
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Fspotlight on techniques^ 
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to art education. One of the premises 
ie Getty Education Institute's programs 
was that, because the creation of artworks and 
inquiry into the meaning of the arts are primary 
means through which we understand human 
experiences and transmit cultural values, the 
visual arts should be an essential part of every 
child's education. 

Educators who take the DBAE approach 
integrate content from the four disciplines that 
contribute to the creation, comprehension and 
appreciation of art. These disciplines of art 
provide the knowledge, skills and understandings 
that enable students to have a broad and rich 
experience with works of art. 

The four disciplines are: 

1. by making art (art production); 

2. by responding to and making judgments 
about the properties and qualities that exist 
in visual forms (art criticism); 

3. by acquiring knowledge about the 
contributions artists and art make to culture and 
society (art history); and 

4. by understanding the nature, meaning and 
value of art (aesthetics). 



approach 
guiding tl 


What is DBAE? 

The letters DBAE stand for Discipline-based Art 
Education. Discipline-based art education is a 
comprehensive approach to art education that 
takes advantage of art's special power to educate. 
The Getty Education Institute for the Arts 
advocates DBAE as an effective means by which 
to help students experience the visual arts in a 
variety of ways. 


Not only do teachers incorporate paintings, 
drawings, sculpture and architecture into their 
lessons, but they also include “fine,” applied, 
craft and folk arts, such as ceramics, weaving 
and other textile arts along with fashion design, 
and photography. Students work with and study a 
variety of visual images and objects that carry 
unique meaning for human beings from all 
cultures and times. 


Following its foundation in 1982, the Getty 
Education Institute adopted the ideas of art 
educators who had been calling for a more 
holistic, comprehensive, and multifaceted 




Although there are DBAE curricula, DBAE itself 
is an approach to instruction and learning in art 
and not a specific curriculum. It exists in many 
forms to meet the needs of the community in 






















































































jPwhich it is taught. Examples of variation include^ 
selecting one or more of the disciplines as a 
central or core discipline(s) for helping students 
understand works of art; featuring settings such 
as art museums or community centers and the 
original artworks they collect or display; 
integrating the arts with other subject areas; and 
pursuing newer technologies. 


This approach is compatible with the goals for 
art education stated by the College Board, the 
Council of Chief State School Officers, the 
National Art Education Association, the National 
School Boards Association, and many state 
departments of education. 


Despite many variations, all versions of DBAE 
have certain features in common: 

1) Art is taught as a subject within 
general education with a written and sequentially 
organized curriculum. Lessons contain content 
drawn from all four art disciplines. The lessons 
build a body of cumulative knowledge, skills and 
understanding in art that can be appropriately 
evaluated. 

2) Students' abilities are developed to 
make art (art production); analyze, interpret, and 
evaluate qualities of visual form (art criticism); 
know and understand art's role in society (art 
history); and understand the unique nature and 
qualities of art and how people make judgments 
about it and justify those judgments (aesthetics). 

3) Art is implemented on a district-wide 
basis with administrative and community 
support, staff development, time and 
instructional material resources and student/ 
teacher/program assessment. 


DBAE Curriculum Characteristics 


Written lessons help ensure that the learning 
activities for each grade level have been planned 
and are coordinated with other grades. This 
permits continuity and does not make the success 
of the art program subject to personnel changes 
in the school. New teachers are apprised by a 
written DBAE curriculum as to what is required 
in the district and what students have previously 
experienced. Another way to make the point is to 

t "A 


jpremember that we want students to have twelve 
years of art education, not one year of art 
education in twelve years. 


( 


Sequential organization and articulation of 
lessons reflect the natural learning processes of 
acquiring simple concepts before more complex 
ones, enabling students to build their knowledge, 
skills and understanding in a clear and logical 
fashion. Art educators may have different ideas 
about what constitutes a legitimate sequence in 
any DBAE content area, because there has never 
been a national consensus based on child 
development or any other criteria. 




Works of art by artists from many cultures are 
central to the organization of curricula and to 
integration of content from the disciplines. The 
use of adult work of study of art in DBAE is 
based upon the competence and power embedded 
in such works to produce understanding of works 
of art. Student artworks and works by other 
young artists can benefit from the inspiration and 
ideas furnished by mature works of art of varied 
historical, social and cultural sources, including 
but not confined to those viewed as original 
works in museums and reproductions. 



Balanced content from the four art disciplines 
reflects the concern and respect for the various 
contributing areas of art that make up the 
students' experience. It is important to 
emphasize that the content is integrated from 
ideas, materials and other resources from the 
four art disciplines. 


Developmentally appropriate learning activities 
are organized to maximize students learning 
and recognize appropriate learning and 
developmental levels. DBAE can be structured in 
ways entirely consistent with the considerable 
body of knowledge that has been acquired by art 
educators and others about how children grow 
and learn in the arts. For example, teachers may 
adapt DBAE to meet the gender, economic, and 
cultural needs of their students. 


Information adapted from the Getty Educational 
Institute for the Arts - htttp://www.artsednet. 
getty.edu/ ArtsEdNet/Overview/index.html . 
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Trip to Spring City 

The bus will make a stop at 
Mount Olympus Mall (3900 
south/215) on the way to and 
return from Spring City. 





Utah Art Festival 
June 25-28,1998 

As in the past, the Museum (education) hosts a booth 
in the children’s area — “Planet Discovery.” We have 
fun hands-on activities for the kids. This year, the kids 
will be making “new view” glasses — you know how 
art gives you a new view!! We need to have many 
volunteers to assist at this booth. 


If you wish to be picked up at 
the Mall please be at the Mall 
parking lot by 8:30 a.m. 

Please let Bernadette know if 
you will be waiting there. 


Please sign up ( or you can call or e-mail me) for a 
slot by May 15. The time slots are for 3 hours: 12-3, 
3-6, & 6-9. You can also recruit your friends and 
? amily for helping as you do receive free admission 
and parking! Other benefits includes a complimentary 
pepsi beverage, tee-shirt, free admission to art 
heaven....). I won’t lie; it is hot, and you do work hard 
helping the kids -- but it is an excellent way for us to 
demonstrate how the Museum of Fine Arts is a really 
fun and exciting place! (The sign-up is near the name- 
tag board.) 


Ann 
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Tue. 


-Fri 

S/Vt 

- 





1 

9:30 AM Butler 
Elementary 

10:45 AM Butler 
Elementary 

2 

3 

4 

5 

9:30 AM Truman 
Elementary 

11:30 AM 

Truman 

Elementary 

1:00 PM Docent 
Class 

6 

9:00 AM Steering 
Committee 

Meeting 

9:00 PM Jewelry 
Show Reception 

7 

9:30 AM 

Grantsville 

Elementary 

10:45 AM 

Grantsville 

Elementary 

8 

9:30 AM Twin 

Peaks 

9 

1 0 

Mother's 

1 1 

1 2 

9:30 AM 

Olympus Jr. 

High 

1:00 PM Docent 
Class 

13 

9:30 AM 

Holladay Elem 
11:00 AM Farr 

West Elem 

12:30 PM Farr 

West Elem 

7:00 PM I & W 
Reception 

1 4 

9:30 AM Taylor 
Elementary 

10:45 AM North 
Davis Jr. High 

1 5 

1 6 

1 7 

2:00 PM Lecture: 

Tobias 

Schneebaum - 

Asmat Collection 

1 8 

1 9 

1:00 PM Docent 

Class 

20 

2 1 

9:45 AM 

Brook wood 
Elementary 

22 

23 

24 

25 

Museum Closed - 
Memorial Day 

26 

1:00 PM Docent 
Class 

27 

V 

28 

11:15 AM 
McMillian 
Elementary 

29 

3 0 

3 1 




































The Utah Museum of Fine Arts June, 1998 

University of Utah 


A Message from the Curator 

Judy Waters, a member of Tuesday’s Team, is now a 
travel consultant for Travel Zone. Her area of 
concentration will be art-related tours. Look for our 
feature, Docent Corner, to see what Judy has to say 
about some tours she has planned for the future. 


STEERING COMMITTEE MEETING 

There will be no meeting of the Steering 
Committee in June. 


Docent Comer is all about YOU! It can be about 
things of interest such as projected art-related trips or 
to report on exhibitions that a docent has seen or 
ANYTHING that could be of interest to the group! 

So.if you have an item give it to me by the 10th 

of the month for the next month’s issue. Better yet, 
■'hy not email it to me at bbrown@umfa. utah.edu. 


THE FIRST UMFA FAMILY GALA 
AND PICNIC 
JULY 18,1998 12 - 4 p.m. 

Look for the mouth watering exhibits and activities 
beginning in June with the Hansen Gallery exhibition 
("Delicious") and building up to the family day 

festivities.Again if you'd like to volunteer to help, 

we could certainly use you! 


SUMMER ENRICHMENT PROGRAM 

For the past three years we have had a docent- 
organized enrichment program during the summer. 
This year the theme is The Ins. Outs. Why's & What's 
of Art and sessions will be held on: 

June 18, 10:00 a.m. - noon 

July 2, 10:00 a.m. - noon 

July 16, 10:00 a.m. - noon > 

July 30, 10:00 a.m. - noon 

August 6, 10:00 a.m. - noon 


Arts Festival!! 
Arts Festival!! 
June 25-28,1998 

We are still looking for volunteers.come join 

us!! REMEMBER .... you get "close to the event" 
free parking, free admission to the Festival, free 
“T" shirt, and a free Pepsi to quench your thirst! 




The Steering Committee will be meeting on May 28 
at noon to plan the up-coming series. Any docent who 
is interested is invited to come. Bring a brown-bag 
nch and we will provide beverages. 


Bring your teen-agers! Any volunteer will get the 
same "freebies" and be able to visit the Art 
Festival after their volunteer stint. 


Call Ann Parker to avail yourself of this once a 
year exclusive offer. 






















Docent Comer 



Salt Lake Country Club 
2400 Country Club Drive 
2400 South 2300 East 

Social - Noon 
Lunch - 12:30 

Menu 

Poaefiect or Grilled Filet of Salmon, 
Mango & Shallot liHne Sauce 

<A vegetarian plate is available. 

Entrees are served with salad, fresh 
baked tolls, fresh vegetable medley and 
choice of starch. 

Country Club Assorted Sorbets 
with Petit Fours 

Coffee, Tea and Beverages 


RSVP to the Department of Educational 
Services, 581-3580 no later than June 8, 
1998. 


Memo from Judy Waters: I thought you would like to 
know about two upcoming trips I have planned for 
people who have a particular interest in visiting world 
famous gardens and “blockbuster” art exhibits. Each 
tour has a specific focus, but also includes many other 
sights of interest. 

August 22 - 25. 1998 : A lovely trip to 
Victoria, British Columbia to visit the 
world renown Butchart Gardens. Enjoy 
city tours of Seattle and Victoria as well as 
a relaxing four-hour cruise from Seattle to 
Victoria passing the beautiful San Juan 
islands. Experience the British charm of 
Victoria and high tea at the famous 
Empress hotel. 

October 18 -23. 1998 : Enjoy Washington, 

DC at a great time of year and see a 
spectacular Van Gogh exhibit at the 
National Gallery of Art. Included in this 
art-get-away trip will be special visits to 
other museums, the White House and the 
Capitol building. Also, you will have time 
to explore many other famous 
Washington sights and enjoy a farewell 
dinner with your friends at a historic 
Washington restaurant. 

For more information, please call Judy Waters at 
Travel Zone, 523-9488 


jz irt Wessons 

Susan Gallacher, one of the artists we visited in 
Spring City, runs an art school in Salt Lake. King’s 
Cottage Gallery and Art School is located at 2233 
South 700 East and provides instruction in Life 
Drawing, oils, watercolor and drawing as well as 
custom framing services and art supplies. You can get 
more information at 486-5019. 








































































Images and Words 

hank you for helping so much on Images and 
/Vords this year. We expanded the program to 
include 8 schools this year: 

Churchill Jr. High 
East High School 
Grace Baptist School 
Highland High School 
Horizonte School 

Judge Memorial Catholic High School 
Salt Lake Lutheran High School 
Skyline High School 

If you are wondering what all those pedestals 
are in the middle of each gallery, they are 
Images and Words literary writings. Because we 
had so many schools involved this year, we 
could not hang the students written works on 
the wall. There was no room! Instead, the pieces 
are in a booklet form in the gallery that contains 
the art that inspired the writing. 

Please, when you have a chance, take a look at 
ne terrific pieces written by high school 
students for Images and Words. The booklets 
will be on display until the end of June. All the 
pieces will also be published on our website for 
a whole year. Don’t miss it - www.utah.edu/ 
umfa/imagesandwo rds.html 

Eggs by Jenny Brown, East High School 
Inspired by Bacon and Eggs by Wayne Theibaud 

How much longer must I endure? 

Two yellow orbs stare up at me 
I swallow loudly for effect 
Desiring I will be pardoned * 

Bravely I grasp my drink in hand 
With the other I clutch my fork 
Yellow slime oozes through its tines 
along with the fork, the drink comes 
It comes closer...my mouth opens 
In! A fatal blow hits my mouth! 

I twist up my face in anguish 
And the poison creeps down my throat 
Aggh! I can feel the effects now! 

I've lost the feeling in my legs 
I drip down the chair like jelly 


Why can’t my mother see my pain? 

I peek a glance at my mother 
And see her eyes start to twinkle 
hardly suppressing her laughter 
All my strength I put towards a frown 
Resuming my place with a pout 
One and three fourths eggs stare at me 
How much longer must I endure? 


(Reminiscences of a Tjrip 
te Qfbpring &itp 

Our trip to Spring City was glorious. The weather 
was perfect, the traffic down and back was minimal 
in terms of delays and we thoroughly enjoyed 
walking around and visiting the artist’s studios and 
historic houses. 

Jean Bess outdid herself as Hospitality Chair by 
providing for our inner selves with fruit juices to go 
along with our mid-morning snack of bagels and 
cream cheese (provided by Ann Dolowitz) and sodas 
to refresh us on the way back. Her organization was 
superb. 

CONGRATULATIONS, Jean! 

Randall Lake provided the entree of Poulet Gratine 
which was accompanied by delicious salads brought 
by Jean Bess, Mala Bidwai, Elaine Call, Pat Faulkner, 
Ruth Kerr, Virginia Kalantzes, Ettalue Nelson, June 
Orme and Billie Rich. Ann Parker contributed home¬ 
made rolls with Snowflake rolls from Marge Powis. 
Lunch concluded with Kathe Packard’s cashew-nut 
cookies and Bernadette's brownies. 

To keep the memories green see the next page for 
some recipes! 
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Sighted in the Museum on Friday — Mitzi Brady, 
Karin Brown, Elaine Call, Bizzie Drinkaus, 
Virginia Kalantzes, Pam Weilenmann, Marge 
Wilson and Cherry Wong— running to and fro, 
getting water and, in general, helping the floral 
designers as they set up for Art in Bloom. 

Helping with the Saturday events were Ruth 
Kerr, Billie Rich, Jean Moseley, Arva Whitby and 
Pam Weilenman while pitching in on Sunday 
were Elaine Call, Ann Dolowitz 
and Cherry Wong. 

Thank you for helping make 
this year's Art in Bloom 
successful. 



Kathe Packard’s Cashew-nut Cookies 

1/2 cup butter 1 cup brown sugar 

1/4 cup sour cream 1 egg 

1 teaspoon vanilla 1 cup flour 

3/4 teaspoon baking powder 
1 1/2 teaspoons baking soda 
1 1/2 cups Quaker Oats (quick) 

1 cup salted cashew nuts, coarsely chopped 

Beat butter and sugar until creamy. Add sour cream, 
eggs and vanilla and beat well. Sift dry ingredients 
together. Add to creamed mixture and mix well. Stir 
in oats and nuts. Drop by teaspoonful onto greased 
cookie sheet. Bake 8 minutes at 375°. 

> 

Frosting: 

1/2 cup butter 3 tablespoons milk 

1/2 teaspoons vanilla 2 cups powdered sugar 

Brown butter lightly and cool 5 minutes. Add milk 
and vanilla. Beat in sugar. Frost cookies to taste. 

Bernadette’s Brownies 

2 eggs 3/4 cup sugar 

1 teaspoon vanilla 1/2 cup melted butter 

3/4 cup of Ghiradelli Ground Chocolate 
2/3 cup unsifted flour 


1/4 teaspoon baking powder 
1/4 teaspoon salt 

1/2 cup chopped walnuts or pecans 
1/2 cup chocolate chips 

Using a spoon, stir eggs with sugar and vanilla. Add 
butter. Sift the Ghiradelli Ground Chocolate with the 
flour, baking powder and salt. Stir into egg mixture. 
Add nuts and chocolate pieces. Spread into greased 
square pan. For extra chewy brownies, use 8-inch pan 
and the shorter baking time. For cake-like brownies 
use 9-inch pan and the longer baking time. Cut into 
squares. Bake at 350° F for 20 - 30 minutes. 

Variations: vary the taste of the brownies by adding 
milk chocolate or mint chips. For even more chocolate 
flavor sprinkle mini chips on top for a frosted effect. 

Pat Faulkner’s Frog Eye Salad 

1 1/2 cups Acini Pepe pasta 

1 cup sugar 

2 eggs, beaten 
2 tablespoons flour 
1 tablespoon lemon juice 
1 3/4 cups pineapple juice 
1/2 teaspoon salt 

Bring 3 quarts water to boiling, add 2 teaspoons salt 
and 1 tablespoon cooking oil. Add the pasta and cook 
until done. Rinse carefully several times and drain. 
Cool to room temperature. In a saucepan combine 
sugar, flour and salt. Gradually stir in pineapple juice 
and eggs. Cook over moderate heat until thick. Add 
lemon juice and cool to room temperature. Mix sauce 
and pasta and store in refrigerator overnight in air 
tight container. 

Next day add the following and chill again for several 
hours: 

1 can mandarin oranges, drained and cut 

1 20 ounce can of pineapple tidbits, drained 

2 cans fruit cocktail, drained 

1/4 to 1/2 cup of maraschino cherries, drained and cut 
2 cups of mini marshmallows 
1 12 ounce can of dairy whipped topping 
1 cup angel flake coconut 
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Update to Members 

Utah Museum of Fine Arts • October 1997 


Museum Docents 


The Docents at the Utah Museum of Fine Arts play 
an integral role in the educational activities of the 
Museum. Thousands of children and adults visit 
the Museum every year. Without docents, we would 
not be able to provide them with quality education¬ 
al experiences. Our docents are committed to the 
Museum and to educating the public about art. 

What is a Docent? 

The word docent derives from the latin word "do- 
cere" meaning to teach. Today, docent is the title 
for trained, professional volunteer museum teach¬ 
ers who guide visitors of all ages to greater under¬ 
standing and enjoyment of art and the Museum. 

Utah Museum of Fine Arts’ Docent Trainees partic¬ 
ipate in a training program that begins in late- 
September and continues to mid-May. Classes are 
held twice weeekly on Tuesdays and Thursdays 
from 1:00 to 3:00 p.m. In these classes, prospec¬ 
tive docents are taught the history of art with 


particular emphasis on those periods whose works 
are represented in our collections. In addition, the 
latest theories in learning effective methods of 
communicating with various ages and methods in 
art and museum education are taught. Docent 
"Trainees agree to attend all docent training ses¬ 
sions, complete all reading and writing assign¬ 
ments, follow tours and complete observation re¬ 
ports and attend monthly docent meetings. 

Active docents agree to a two-year touring commit¬ 
ment. Afterinitial year long training (weekly touring 
commitment, one morning per week), they arrive 
promptly for tour assignments, attend lectures, 
training and workshops designed to increase their 
effectiveness as docents. 

Prospective Docents need not have a background 
in art. We look for enthusiasm and commitment. 
Our training and continuing education programs 
provide our volunteers with information they need 
to be an effective docent. For more information call 
the Curator of Education at 581-3580. 










NEWS FROM THE EDUCATIONAL SERVICES DEPARTMENT ' 


Partners Gets a New "Do" 


PARTNERS, the Salt Lake City School District 4th grade school program is 
undergoing a small revolution! For the first time in 16 years, the 4th grade 
students began doing art in connection with viewing the artwork during their tours 
of the Museum. In the 
fall, the kids made 
sketchbooks with docents 
visiting their classroom 
prior to coming to the 
Museum. These sketch¬ 
books were used to 
record their visit to the 
Museum, drawing their 
favorite artwork or apply¬ 
ing elements of art and 
principles of design. 

Drawing the art objects 
personalized the museum 
experience and rein¬ 
forced art elements that 
the students were 
studying: Line, shape/form, color texture and light/shadow. Ruth Kottler from 
Washington Elementary summarized the drawing experience. “The students 
loved it! It really connected them to the art.” 

Another new element to the PARTNERS program has been the addition of 
a new Winter theme: “Everybody’s Art: Exploring Multi-Culturalism.” For many 
years, classroom teachers have been asking for a more multi-cultural approach in 

the museum to respond to the 
ever increasing diversity of the 
Wasatch front. Prior to the 
Museum visit, docents brought 
cultural discovery kits to the class¬ 
room for students to explore. In 
these kits, students looked at art 
from five cultures: Africa, Asia, 
Native American, Oceanic and the 
Pre-Columbian geographic area. 
Students and teachers were 
enthusiastic about the classroom 
presentation. Charlene Dunn, a 
teacher at Beacon Heights com¬ 
mented, “this presentation was 
GREAT. The kids learn so much more from being able to hold the objects.... It 
seems like the University is really listening to teachers and using good teaching 
techniques in this presentation.” Barbara Rindflesh from Beacon Heights agreed 
“The kids were totally engaged and involved. It was a good lead in to the Museum 
tour.” 
























While visiting the Museum, the students created a relief sculpture based on 
their drawings of the sculptures and masks. This activity was such a success that 
the students were heartbroken to 
leave the Museum. Tracey Vande- 
venter from Emerson Elementary 
stated, “they loved the trip especially 
making the masks. The only com¬ 
plaint... was not having enough time.” 

Darby Thomas, a 4th grade student 
from Emerson wrote, “I enjoyed 
coming and visiting you it was very 
exciting to come. The things I liked 
best were drawing and clay.” Chris 
Adams, a classmate of Darby’s 
added his comments: “I wish I could 
live there because I had so much fun. 

Will you hire me to work there 
please!!!” 


These new approaches to tours has opened the door for more exciting 
adventures in preparation for the new Museum building. The plans for the new 
Museum include more advanced educational facilities with even a classroom for 
painting and other “wet” activities. By beginning hands-on activities in the present 
building, the education department is making this transition time enlightening and 
exciting. Can you wait to see what they’ll “do” next? 









DOCENT MEETING 
PAINTINGS OF 
ELIZABETH VIGEE LEBRUN 
October 9, 1997 


Aden Ross 


Aden Ross, Ann Stewart 




Glenda Shrader,..., Harsha Acharya, 
Ann Parker 

Back: Arita Sparks,.,Ann Stewart 


Ila Jane Aldrich, . 


• • • / 


Jean Grua 























June Orme, Arva Whitby, 
Pat Weidner, Jeri Holmes 



Jean Moseley, 

Douglas Waters, Jan Miller 





PAINTS, PRINTS, AND POTTERY 
CHILDREN'S WORKSHOP 
August 1997 












































































Front: Jane Chesley, Jean Moseley, 
Virginia Catherall 
Middle: Cherry Wong, Ruth Kerr, 
Pat Faulkner 
Back: Marge Powis 


Cherry Wong, Marge Powis, Ruth Kerr, 
Pat Faulkner 

Front: Jane Chesley, Carolyn Perry, 
Jean Moseley 







VISIT TO SALT LAKE ART CENTER 
MAKING WAVES: 
CONTROVERSIAL ART 
November 13, 1997 



Bernadette Brown, Will South 







Wayne Garrard, Glenda Shrader 
June Orme, Anne Dolowitz, 
Pam Parrot, Douglas Waters, 
Pat Faulkner 


/ 



Leanne Mayo, Ettalue Nelson, 
Elizabeth Drinkaus, Marge Wilson, 
Ann Parker, Lois Stevens, 
Billie Rich 


Elyse Hutton, Virginia Kalantzes, 
Nancy Swanson, Marge Wilson, 
Arita Sparks 




















Rita Bennett, Nancy Swanson, 
Jan Miller 



Pat Faulkner, Mitzi Brady, 
Elodie Payne, Douglas Waters 





















Join us in a Medieval Family Celebration 

at the Utah Museum of Fine Arts 

Saturday, December 6,1997 
1 - A PM 

FREE hands-on workshops and 
entertainment for the whole family. 
Activities include: 

Illuminating your own Book of Hours calendar 
Medieval Music 
Medieval Storytelling 
Medieval Dancing - The Pavanne 
Mock Battle and Armor Demonstrations 
Medieval Refreshments 
and more... 



THE CANTERBURY 
SINGERS 

A free holiday concert on 
Saturday, December 13,1997 3 PM 

These events are presented in conjunction with the 
Paging Through Medieval Lives exhibit. 

November 2,1997 to January 4,1998 
The Utah Museum of Fine Arts is open 7 days a week and 
is always FREEH Call 581-7049 for more information. 
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Pieter Brueghel the Younger, Flemish (1564-1638), Dance 
Around the May pole,(detail) Oil on Panel, Gift of Mr. Val 
A. Browning, 


Utah Museum of Fine Arts 
University of Utah 
370 S 1530 E 

Salt Lake City, UT 84112-0360 
www.utah.edu/umfa 
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A MEDIEVAL FAMILY 
CELEBRATION 
AT THE UTAH MUSEUM OF 
FINE ARTS 


Sponsor: 






VISIT TO LDS CHURCH MUSEUM OF ART 

and 

CHRISTMAS LUNCHEON at LION HOUSE 
December 11, 1997 




















Virginia Kalantzes, Alice Cosakos, 
Ann Stewart, Lois Stevens 









Bernadette Brown, Jean Bess 


Jan Miller, Kathryn Miller, 
Jean Moseley 





























Wayne Garrard, Pat Faulkner, 
Harsha Acharya, Jan Clute 


Cherry Wong, Virginia Catherall, 
Kathie Zurabro, Wilma Hooper, 
Marge Wilson, Glenda Shrader 


Rathe Packard, Elodie Payne 












Pam Parrot, Elodie Payne, 
Marge Powis 



Ruth Feeny, Tiffany Abrams, Martha Stewart, Ann Stewart, 

Heather Riggs Ann Parker 




















Decem6er 6,1997 
1~4p.m. 

Utaft Xuseum o/Bne Arts 


sponsored 6y : 



And %vit(\ speciaf tfianfe/or tfie participation of 

g'fte Society/or Creative Anachronism 

Barony oj £ocft Safann - Kingdom of Artemisia 


















Continuous Events* t*4 



lluminate your own “Boofc of flours” Calendar. 
Pree Jfands-on acttvity/or (dds &jamiftes - 

Browning, Sfiaw & {JTtomas Galleries. 


'Xusic-Jfatps, recorders, and 
otfier Instruments. Xusicians: Xary 
.Amanda Paircfiild (<Jfer Eadysfiip Xary 
Amanda), June Anne Olsen (Xistress Anne Be 
Junius), Jfolly Olsen (Cady Jfolly D’Eyencourt), JCay 
Pp6ison (Jfer Excellency JCatfin), Diane JCeay 
(Cady Aldgytfipenftolme), Bruce Padgett (Xaster 
Xiccolo). 




torytelftng -jCistentoXorsedales in tfie 
Engfisft Ppom told 6y Jorn Olson (Sir Jryggvi 
Olson). 

efres (intents -"Wassail and coofiles - 

Anderson Gallery. 



astle- An animated video 6y David Xacauley . Pine 
Arts Auditorium 1-Ep.m. & 3-4p.m. 

«*»*««♦»**«+**«*****«*»**«»***«* 


oc(t Battle and Armor Demonstration. See a 

mocR Xedievaf 6attfe and learn (tow armor is 
.worn, pigftters.* dom Clayton (Sir Ponan of 
Jferejbrd) and Greg Olson (Sir Gregory of Bee) Pine Arts 
Auditorium 2:15 - 3.00p.m. 





f Dancing -jCeam tfie “pavane* (a 16 th 
century court dance). Jnstructed 6y Ed & 
.Xargaret Graftam (Xaster & Xistress 
Xenteitfi). Xicftael Gallery. t:30 - 1:00 3:30 - 4K)0p.m. 





Special fTfianfts to tfte Pretty Peeple in “Brass Jlats”, 
Glen and Haura Dan Steeter (Baron James Klricft 
XacXellar and Baroness Pacftel Asfiton), jbr tfteir assis¬ 
tance witfi t(iis event. 
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Utah Museum of Fine Arts 
370 South 1530 East Room 101 
University of Utah 
Salt Lake City, UT 84112-0360 

www.utah.edu/umfa 

Recorded message: (801) 581-7332 
Office: (801) 581-7049 
Education: (801) 581-3580 

Weekdays: 10 a.m. - 5 p.m. 
Weekends: 12 p.m. - 5 p.m. 
The Museum is always FREE! 
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MEDIEVAL FAMILY CELEBRATION 
December 6, 1997 



Front: Tiffany Abrams, Ann Parker, 
Bill Balken, Heather Riggs, 
Bernadette Brown 

Back: Tonya Cash, Virginia Catherall, 
Allison Richards 



Bill Balken, Heather Riggs 


Mary Amanda Fairchild 


t»> 
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Medieval Costumes 

















Medieval Dancing 


isL 

























Virginia Catherall, Tiffany Abrams 







'Pteaame 'Ifom 


U wftuettect 
l&i t^e 

*Doce*tt 'TtoticUuf, Outivty cutcC AotacAem 
'Decettt&en 11, 1997 

10:30 a.m. 

Museum of Church History and Art 
45 North West Temple 

12:30 p.m. 

Lunch at the 
Lion House 
63 East South Temple 

Menu 

Chicken with Cashews 
Oriental Rice Green Beans Almandine 

Sarah Salad 
Raspberry Cream Tart 


Cost: $13.00 

A vegetarian plate is available so let us know when you make your reservation. 
Seating is limited to 55 so please make your reservations early. Make checks payable 
to the Utah Museum of Fine Arts. 









Virginia Kalantzes, Wilma Hooper, 
Wayne Garrard, Pat Faulkner 


Jeri Holmes, Virginia Kalantzes, 
Far Back: Leanne Mayo 

















Kathie Zumbro, Marge Wilson, 
Glenda Shrader 


Ann Parker, June Fassler, 
Barbara Braeden 


Front: Mitzi Brady, Leslie Archer 
Rita Bennett 

Middle: Elaine Call, Jeri Holmes 
Back: Jean Bess, Jean Moseley 




















Ettalue Nelson, June Orme 




Front: Alice Cosakos, Karin Brown, 
Barbara Braden, 

Back: Martha Stewart, Ann Parker 


Douglas Waters, Cherry Wong, 
Virginia Catherall 














DOCENT SEMINAR 
ASIA 

January 15, 1998 




Eileen Stone 


Adrienne Silverstein 


Eileen Stone 














Eileen Stone 


Pam Weilenmann, Eileen Stone, 
Elizabeth Drinkaus 


j 



Mary Lou Romney 








Mary Lou Romney and Docents 




Arita Sparks, Rathe Packard 


Leslie Archer, Carol Medworth 









Docents Practicing 
Asian Brush Painting 



Paul and Mary Lou Romney 






DOCENT SEMINAR 
AFRICA 

January 22, 1998 







— 
















Sister Maryam 



Sister Maryam, Harsha Acharya 












DOCENT SEMINAR 
SOUTH AMERICA 
January 29, 1998 


Maria Petersen 














Pat Faulkner, Ruth Feeny 





Rathe Packard, Virginia Kalantzes, 
Pam Parrot 


Bernadette Brown 
on her birthday 









DOCENT SEMINAR 
NATIVE AMERICAN ART 
February 5, 1998 



Ettalue Nelson, Billie Rich, 
Elyse Hutton, Rathe Packard, 
Virginia Catherall, Marge Powis 



larin Brown, Arva Whitby, Billie Rich, 
Elyse Hutton 


Ila Jane Aldrich, Ruth Feeny 








DOCENT MEETING 

DISCIPLINE-BASED ART EDUCATION 
May 14, 1998 



Bernadette Brown, Robert Nickelson 



Robert Nickelson 
















Elizabeth Drinkaus, Virginia Catherall 





Pat Faulkner, June Orme 







Steven Chiaramonte 
Marge Wilson, Alice Cozakos, 
Ettalue Nelson 


SPECIAL TRAINING SESSIONS 
AFRICAN ART AND ASMAT ART 
March 26, 1998 


Steven Chiaramonte 







































Front: Billie Rich, Pat Faulkner 
Middle: Rita Bennett, Jan Miller, 
Carolyn Perry 

Back: Charles Loving, Ruth Feeny, 
Jan Clute, Lorna Kennedy 









Front: Elizabeth Drinkaus, 
Marge Wilson, Arita Sparks, 
Virginia Kalantzes, Alice Cozakos 
Middle: Marge Powis, Ann Stewart 










ANNUAL SPRING OUTING 
SPRING CITY, UTAH 
LUNCHEON 

RANDALL LAKE'S STUDIO 
April 23, 1998 
























Heather Riggs, Virginia 
Chauncey Powis, Ann 


Catherall, 
Parker 











































Pat Faulkner 
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Host Randall Lake 



Virginia Catherall, Heather Riggs, 
Randall Lake, Ann Parker 































Docents at Lunch 




























































































DOCENTS AT WORK 



Lorna Kennedy 




















Jean Bess 






Wilma Hooper 


Kathe Packard 



June Orme 























Arita Sparks 



Wilma Hooper 


















Steering Committee Meeting 
Kathe Packard, Heather Riggs, 
Bernadette Brown, Elodie Payne 
Pam Parrot 


Virginia Catherall, Elaine Call, 
Bernadette Brown, Billie Rich, 
Jean Bess, Ann Parker, 
Kathryn Miller 









Cherry Wong 
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The Utah Museum of Fine Arts 

Cordially invites You to attend a Museum 
Open House for our annual Utah High School 

Jewelry and Small Metals Exhibit 

Wednesday, May 6, 1998 6:00 p.m. 

There will be a professional Jeweler as well as student 
jewelers demonstrating their artwork; activities for chil¬ 
dren too, so bring your whole family. 


Participating High Schools for 1998 

Brighton High School 
Highland High School 
Park City High School 
Y Wasatch High School 
Weber High School 


The Jewelry exhibit will 
be on display through 
May 24, 1998 








The Utah Museum of Fine Arts 

University of Utah 



The Museum is located at 370 S. 1530 E. on the University of 
Utah campus. From 500 South and 1300 East, proceed east on 
500 South to 1580 East. Turn left at the light from the left-hand 
lane and take the next immediate left. Merge right and make the 
first right-hand turn into the Fine Arts parking lot at 1530 East. 
Parking is free on weekends and after 6:00 p.m. on weekdays. 

www. Utah . ed u/u mf a 
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r T’he Utah Museum of 

Fine Arts 


Cordially invites you to attend an 




Images and 
Words 

Museum Open House 

in honor of 
Salt Lake County High School 

Students 


Wednesday, May 13,1998 
7:00 p.m. 


njoy refreshments, music, and 
view the winning literary works 
displayed with the art that 
inspired them. 

. * • • • ZOO, ARTvp 


Robert Arneson 

Breathless (Self-Portrait in Blue) 

Ceramic 

Purchased with Funds from the National 
Endowment for the Arts and Mrs. Paul 
Wattis, Acc. 1976.060 
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Images and Words is funded by v 
the Salt Lake County Zoo § 
Arts and Parks Program § 

^1138 
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fcft. 


















The Museum is located at 370 S. 1530 E. on the University of 
Utah campus. From 500 South and 1300 East, proceed east on 
500 South to 1580 East. Turn left at the light from the left-hand 
lane and take the next immediate left. Merge right and make the 
first right-hand turn into the Fine Arts parking lot at 1530 East. 
Parking is free on weekends and after 6:00 p.m. on weekdays. 

www.utah.edu/umfa 
581-3580 




















































STAFF and STEERING COMMITTEE 
RETREAT 

HOME OF ANN PARKER 
June 5, 1998 



Ann Parker, Bernadette Brown, 
Kathe Packard, Elaine Call 





Bernadette Brown, Elaine Call, 
Heather Riggs, Virginia Catherall, 
Pam Parrot, Pam Weilenmann 
















Para Weilenraann, Anne Dolowitz, 
Virginia Kalantzes, Marge Wilson 
Bernadette Brown 


Wilma Hooper 



Elaine Call, Pam Weilenmann, 
Anne Dolowitz, Virginia Kalantzes, 
Marge Wilson, Bernadette Brown 


Marge Wilson, Kathe Packard, 
Virginia Kalantzes, Heather Riggs 





















Virginia Kalantzes, Ann Parker, 
Pam Parrot 



Elaine Call, Bernadette Brown, 
Rathe Packard, Pam Weilenmann 













Heather Riggs 

Celebrating her graduation from 
the University of Utah 












Please Join us in honoring the accomplishments of 
our docent Council 


at 

22he Ofbalt <22ake (OPountrp Glub 
2000 (OPountrp &lub thrive 

2000 Qbbouth 2200 GLast 
Q&alf 22ake G’itp 

22hursdap, q 2)une 11, 1998 

Q&ocial - cKbon 
22unch - J2.-30 

oMenu 

iQoached or pf)rilled Qgfilet of Otbalmon, 
oWango Sr Q&hal/ot QSine 03auce 

2k vegetarian plate is available. 

Q&erved with salad, fresh baked rolls, fresh vegetable medlep and choice of.starch. 

CPountrp (?bb Assorted Q&vrbets with 'Set// of ours 
Sdoffee, OOea and (SSeverages 


0103)022 to the department of <3Lducational O&ervices, the HJitah cWuseum of 
(dine 2Krts, S81-3S80 no later than gfune 8, 1998. 








JDepartment of educational Scrtuccss 
®talj iluseum o£ jfinc Sots 



Council 
Annual Xunc&con 



C&uusiray, lunc it, 1998 
&aJt Xafce Country CM 
§>ait Xafee City, 3Itta6 















DOCENT AWARDS 

(Hwseum Docent ^ward jewelry created by 
Frances Garrett, artist and former docent) 

Five-Year Awards 

Carolyn Brady 
ylnne Dolowitz 
Virginia Ralantzes 
Leanne Mayo 
JCathryn Milter 
Aritn Spares 
Lois Stevens 
Marye Wits on 

Ten-Year Award 

Rathe Packard 

Fifteen-Year Awards 

Janice ODute 
Elizabeth Drinkaus 
Marjorie Powis 

Twenty Year Award 

Ettatue Nelson 

Docent Class of 1997-98 

Leslie Archer 
Rita Bennett 
Virginia Marsh 
Carol Medworth 
Elaine Miller 
3 an Miner Richards 
Nancy Swanton 


1997-1998 STEERING COMMITTEE 

1997- 1998 CHAIR, Elaine Call 
1996-97 CHAIR, Billie Rich 

1998- 1999 CHAIR, Ruth Rerr 
MONDAY CHAIR, Anne Dolowitz 

TUESDAY CHAIR, Elodie Payne 
WEDNESDAY CHAIR, Marge Wilson 
THURSDAY CHAIR, Leanne Mayo 
FRIDAY CHAIR, Rathryn Miller 
COLLEGE TEAM CHAIR, Rathe Packard 
HOSPITALITY CHAIR, Jean Bess 
HISTORIAN, Wilma Hooper 
UMVA REPRESENTATIVE, Virginia Ralantzes 
and Anne Dolowitz 

RECRUITING FOR DIVERSITY CHAIR, Pam Parrot 


1998- 1999 STEERING COMMITTEE 

1998-1999 CHAIR, Ruth Kerr 

1999- 2000 CHAIR, Anne Dolowitz 
1997-1998 CHAIR, Elaine Call 

MONDAY CHAIR, Anne Dolowitz 
TUESDAY CHAIR, Elodie Payne 
WEDNESDAY CHAIR, Marge Wilson 
THURSDAY CHAIR, Bizzie Drinkaus 
FRIDAY CHAIR, Rathryn Milter 
COLLEGE TEAM CHAIR, Rathe Packard 
HOSPITALITY CHAIR, 

HISTORIAN, Wilma Hooper 
RECRUITING FOR DIVERSITY CHAIR, Pam Parrot 











Thank you, Docent Council 


The stuff of the educational services department woufd tike to 
express our continuing appreciation for the dedication of our 
docents during 1996-97. As of June 11, 51 docents have 
provided a to tat of 255 tours for 10,655 elementary, junior high 
schoot, high school and college students and adults in contrast to 
the 181 tours provided for 8,657 participants last year. The 
Museum in the Classroom docents provided 225 classroom 
presentations to 5,974 elementary and high school students. 
These figures do not include the 903 teachers and parents who 
accompanied the students and participated in the learning you 
transmitted to the students. 

These statistics demonstrate your importance to the effective 
functioning of the department in its effort to provide quality 
education in the arts to the young and not~so-young people of 
Salt Lake City. Equally valued by the department is the 
enthusiasm, dedication and good humor with which you 
accomplish your tasks. Such qualities make working with all of 
you a pleasure as we look forward to the new challenges of a 
new museum. 

Each one of you is an outstanding example of the scholarship 
and excellence which the Museum represents. Thank you all for 
being who you are and for sharing it with the Museum. 

Bernadette Brown, Curator of Educational Services 
Virginia Gather all, Associate Curator of Educational Services 
Ann Parker, Assistant Curator of Educational Services 
Heather Higgs, Resource and Scheduling Coordinator 

UTAH MUSEUM OF FINE ARTS 

E.F. Sanguinetti, Director 
William Balken, Development Coordinator 
David Carroll, Registrar 
David Hardy, Gallery Superintendent 
Kristin Liszkowski, Communications Coordinator 
Bradford Nelson, Manager, Museum Gift Store 
Ursula Pimentel, Research Curator 
Allison Richards, Development Coordinator 
Allison Shiba, Secretary /Receptionist 
Will South, Research Curator 
Tonya Todd, Assistant to the Director 









STEERING COMMITTEE 
Ann Parker, Marge Wilson, 
Leanne Mayo, Virginia Catherall, 
Rathe Packard, Jean Bess 
Bernadette Brown, Wilma Hooper, 
Anne Dolowitz, Kathryn Miller 



STEERING COMMITTEE 
Ann Parker, Marge Wilson, 
Leanne Mayo, Virginia Catherall, 
Rathe Packard, Bernadette Brown, 
Wilma Hooper, Kathryn Miller, 
Anne Dolowitz, Virginia Kalantzes 




















Karin Brown, Elaine Call, 
Ruth Kerr, Bernadette Brown 


































Douglas Waters, June Orme, 
Frank Sanguinetti, Elaine Call, 
Back: Wilma Hooper 


Rita Bennett, David Hardy, 
Debbie White 

























Elizabeth Drinkaus, Judith Waters, 
Bill Balken 




Ann Parker, Elodie Payne, 
Rathe Packard 


Helene Fairchild, Tonya T. Cash 












Rita Bennett, David Hardy, 
Debbie White, Pat Faulkner 



Bernadette Brown 














Frank Sanguinetti, 
Bernadette Brown, Nona Miller 





GRADUATING CLASS 
Carol Medworth, Elaine Miller, 
Virginia Marsh, Jan Miller, 
Rita Bennet 
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FIVE YEAR AWARDS 
Mitzi Brady, Marge Wilson, 
Anne Dolowitz, Leanne Mayo, 
Kathryn Miller, Arita Sparks, 
Lois Stevens 


TEN YEAR AWARD 
Kathe Packard 

























FIFTEEN YEAR AWARDS 
Jan Clute, Elizabeth Drinkaus, 
Marge Powis 



TWENTY YEAR AWARD 


Richard Nelson, Frank Sanguinetti, 
Ettalue Nelson, 
Bernadette Brown, Nona Miller 




Ettalue Nelson 




























Jan Clute, Bill Balken, 
Elizabeth Drinkaus 


J 



Class of 1994 
Leanne Mayo, Mitzi Brady, 
Lois Stevens, Marge Wilson, 
Rathe Packard, Anne Dolowitz, 
Arita Sparks, Kathryn Miller, 
Virginia Kalantzes 

















DISTINGUISHED SERVICE AWARD 





The Utah Library Association recently selected Helene B. Fairchild, 
a member of our Afternoon Team, for its most prestigious honor by 
naming her for the Distinguished Service Award for 1998. 

v 

Helene was cited for her conscientious dedication to libraries and 
her committed service over many years. In addition to her docent 
work at the UMFA, Helene is the immediate past President of the 
Board of Trustees of the Salt Lake City Public Library System, a 
long-time active member of the Friends of the SLC Public Library 
and member of the Board of Directors of Friends of Libraries, USA. 
She also currently serves as secretary of the Auxiliary Board, Utah 
Heritage Foundation, is a tour guide for the Cathedral of the 
Madeleine, and is currently serving on the Governor's Mansion 
Foundation Board with the committee working to create a new library 
in the mansion. 








GOLDEN WEDDING ANNIVERSARY 
1947 June 10 1997 
RICHARD J. & ETTALUE F. NELSON 


HAPPY GOLDEN 
ANNIVERSARY 

Jim & Wilma Hooper 


mm Wt .map* M 
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kmmrw* f 
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You are greatly loved and 
appreciated by your family. 
Congratulations from Jim & Sheri; 

CONGRATULATIONS AND 

WE LOVE YOU R.J. AND LUEII 

Your Children: Hany (Jeanette), 

Suzanne (Don), Eric, Kendell (Teresa). 

Your Grandchildren: Leanne, Skyler, Diego 

V Scott, Kendra. Michael John. 

1 

i 

1 

Kathi & Larry; James, Rebecca , 
Adam, David, Alissa and Rob. 
There will be a private family 
celebration, but your cards or calls 
will be welcome. No gifts please. 



















